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Musical Announcements. 
HER MAJESTY’S THEATRE. 


The concluding performance will be given THIS 
EVENING (Saturday, March 20), when will be 
presented 
LA FIGLIA DEL REGGIMENTO. 
Maria, Piccolomini. 
And last scene of I MARTIRI, 
comprising the celebrated duo by Malle. Picco- 
lomini and Signor Giuglini. 





Prices:—Pit stalls, 12s. 6d.; boxes (to hold four 
persons), pit and one pair, £2 ds. ; grand tier, £3 8s. ; 
two pair, £1 5s.; three pair, 15s. ; ; gallery boxes, 10s. ; 
gallery stalls, 3s. 6d. ; pit, 3s. 6a. : gallery, 2s. Ap- 
plications to be made at the box-office. 

No other representation can possibly be given be- 
fore the commencement of the summer season. 


ROYAL GENERAL THEATRICAL 


FUND.—The nobility and gentry, patrons of this 
Institution, are respectfully informed that the 
THIRTEENTH ANNIVERSARY FESTIVAL will 
take place on Monday, March 29, 1858, at the Free- 
masons’ Tavern, Great Queen-street, 

W. M. THACKERAY, Esgq,., in the Chair. 

The musical seeemgenante under the direction of 
Mr. Lovell Phillips. 

Tickets, one guinea each, including wine, may be 
had of J. B. Buckstone, Esq. » Treasurer, Theatre 
Royal, Haymarket ; at Mr. Sams’s Royal Libeery, 
St. James s-street ; of T. J. Jerwood, Esq., Ely 

place; Mr. Frederick Ledger, “ Era” Office, Gathe- 
wen Ease Strand; of the Directors at the various 
metropolitan theatres; Mr. Lacy, 89, Strand; Mr. 
Cullenford, Secretary; and at the bar of the Free- 
masons’ Tavern. 


MR. BRINLEY RICHARDS’ SECOND 
CONCERT of CLASSICAL PIANOFORTE MUSIC, 
Wednesday evening, March 24th, at the Beethoven 
ms. Sonata in A, pianoforte and violin, Mozart. 

Sacred song, “ Sweet spirit comfort me.” Prelude 
and Fugue, Bach. Duet, “The Starlings,” Hullah 
(first time). Tema, con Var, piano and violoncello, 
Mendelssohn. Duet, “How beautiful is night,” 
Brinley Richards. Pianoforte duet, op. 92, Mendel- 
ssohn. Trio, Beethoven. Pianoforte, iss Arabella 
Goddard and Mr. Brinley Richards. Vocalists:— 
Miss Messent, Miss Palmer, and Mr. Santley. Violin, 
Mr. H. Blagrove. Violoncello, M. Paque 

Tickets, 7s., at_ Cramer and Co.’s, ‘sad Messrs. 
Chayppell’s, New Bonid-street. 











MR. HENRY LESLIE’S CHOIR. 
A PRIZE of TEN GUINEAS is offered for a Com- 
position of a lively character (unrestricted as to 
form) for the whole Choir. 

A Second Prize of TEN GUINEAS is also offered 
for a Composition for Male Voices. 

The copyright of the Prize Works will remain the 
property of the Composers. 

All persons competing for the above Prizes must 
enclose a score, with at least a double set of vocal 
parts, to the Honorary Secretary, on or before the 
30th of June, 1858, and each Composition must have 
a motto or cypher’ attached, together with a corres~ 
ponding sealed leater, stating name and address, 

STANLEY LUCAS, Hon. Sec. 
201, Regent-street, W., March 1, 1858, 


BACH’S PASSIONS MUSIK, 





“tuesday evening, March 23rd, at 7 Martin’s ” Hall. 
adame 


Vocalists :—M: Street, eed) Miss 
Dol! Mr. Benson, Mr. and Mr. Weiss. 
Con ctor, agg STERNDALE BENNETT. 

Reserved. Sea’ » foe 5s.; Galleries, 2s. 6d.; 
Area, 1s. Books of the ae 6d. each. 


be mag 





ST. JAMES'S HALL, 
Regent-street and Piccadilly. 
INAUGURATION. 


The opening of the new Hall will be celebrated by 
TWO GRAND MUSICAL PERFORMANCES, 
in aid of the Funds of the Middlesex Hospital, on 
Thursday Evening next, the 25th March, and on 
Saturday Evening, s the 27th March, under the special 

patronage of 

Her Most Gracious Majesty the Queen. 

His Royal Highness the Prince Consort, K.G. 

H.R.H. the Duchess of Kent. 

H.R.H. the Duchess of Cambridge. 

H.R.H. the Duke of Cambridge, K.G. 

H.R.H. the Princess Mary of Cambridge. 

And also 
His Grace the Duke of Northumberland, K.G., 

the President of the Middlesex Hospital. 


The following distinguished artists have been en- 
gaged for the occasion : 
MADAME RUDERSDORFF, 
MADAME WEIss, Miss STABBACH, 
MADAME SHERRINGTON LEMMENS, 
Miss Dotpy, and MADAME BoRCHARDT; 
Sranor LUcCHESI, 
Mr. Montem Situ, Mr. Lockey, 
Mr. WEIss, 
Mr. SANTLEY, Mr. Toomas, HERR DEckK, 
Miss ARABELLA GODDARD, 
Sianor Pratt, HERR MOLIQUE, 
Mr. BENEDICT, 
and 
TE VocAL ASSOCIATION (consisting of 300 voices)- 


PROGRAMME FOR THURSDAY, Marcn 25rn. 


Part I, 

The National Anthem. 

(Hymn of Praise) .. és +» Mendelssohn. 
Part Il. 


Comeetiendutinam, “The Ringehen Handel. 

rejoice 

Cantata, “ God, thou art ous ” .. Spohr. 

Fg and Chorus,“ re jt i cee 
olo an horus, “ ‘cie mmensi 
nasbane.?f a Marcello, 


Motett, “Ave Verum an ; Tis Mozart. 
ina orus, “ Halleluja! 0 ( 
Mount of Olives) .. “i Beethoven. 


PROGRAMME FOR SA SATU RDAY, Manrcn 27TH. 


Part I. 

Overture (Leonora) - Beethoven. 
Quartett,  “ Over the dark blue 1 C. M. von 
inne ‘a ‘ Oberon : eo F n ‘ Weber. 

ria, “In diesen - ‘on a en’ ¢ 

(Zauberflite) .. Mozart. 
Part-Song for Eight Voices, “This 

House to love is holy ’’ (first time _ Meyerbeer. 

of performance) .. 
Duett, “ Dans les défilés des a 

tagnes”’ (Les aan de Auber. 

Couronne) .- P 

“10. M. von 


Concert-Sticke, Pinnoforte . ee ** | Weber. 
Part-Song, “Sleep, gentle lady’? .. Sir H. Bishop. 


The Music to Shakspeare’s Mid) 
summer Night’s Dream -- , Mendelssohn. 











Mr. Albert Smith has most ~prgd Ni intro- 











St. James’s Hall (continued). 
Part II. 

Festival Overture - Benedict. 
Quartett sand Chorus, “« Atziam gli? 0. M. von 
evviva ” (Bur yanthe) . 5S Weber. 
Canzonet, “The Spirit’s Song” +» Haydn, 

Reel Violoncello -. Piatti. 
ecitative, “The Queen's | ‘Greet 
ing ;” Song, with Burden, “Beau LG; A. Mac- 
tiful May” (May Day) |...) *#tTen. 
Part-Song for Male Voices, “The 
| a Roses,’’ Suabian National 


“ . » 
Duct, - - bella immantinente ”} Donizetti. 
Fandango, Violin, with Ore hestral 

Accompaniments (first time of 

perform: ance) . +» Molique. ' 
Duett, * *Sull? aria ( Nozze di Figaro) Mozart. 

“ ay? 

Pace m a roamer’’ (Son a Mendelssohn, 


Onenalien March (Le Prophete) : Meyerbeer, 


ORGANIST .... 
CONDUCTOR. ... 


Mr. Henry Smarr. 
Mr. BENEDICT, 


Price of Tickets for each Concert:—Area Stalls, 
One Guinea; Reserved Seats, Area and Balcony, 
Half-a-Guinea; Unreserved Seats in the Area and 
Balcony, Five ‘Shillings ; Upper Gallery, Half-a- 
Crown; to be obtained ‘at’ Messrs. Cramer, Beale, 
and Co.s’, Regent-street ; Messrs, Chappell’s, Messrs. 
Leader and Cock’ s, New Bond-street ; Mitchell’s 
library, 33, Old Bond-street ; Messrs. Keith and 
Prowse, 48, Cheapside; from ‘the Secretary, at the 
Hospital ; and at the Egyptian Hall, Piccadilly. 


Doors will be opened at half-past Seven o’clock, 
and the performance commence at Eight. 


THE VOCAL ASSOCIATION. 

St. James’s Hall. Conductor—M. BENEDICT. 
The FIRST of the SERIES of SIX SUBSCRIPTION 
CONCERTS will take place on Wednesday evening, 
April 7, when the works to be performed will be 

selected from the Nee Sere of Mendelssohn. 

** Programme: 8; me hony in A Fon ol concerto, 
violin; capricsio liant, er e; the First 
Walpurgis Night, finale, Loreley, & 

Vocalists already engaged : —Mr. Winn and Ma- 
dame Castellan. Pianoforte, Miss Arabella Goddard. 
Violin, M. Sainton. Band and chorus of 400 per- 
formers. Subscription to the series, £1 1s.; reserved 
seats, £2 2s.; sofa stalls (numbered), £3 38.; double 
tickets (sofa stalls), £4 4s. Subscriptions received 
at Cramer and Co.’s, 201, Regent- FS Se Leader and 
Cock’s, 63, New Bond-strect ; Chappell, 50, New 
Bond-street ; Olivier, 19, Old Bon street; Keith, 
Prowse, and Co.'s, 48, Cheapside; and Mitchell’s 
Royal library, 33, Old Bond-street. 








SACRED HARMONIC SOCIETY, 
EXETER HALL.—Conductor . . . Mr. COSTA, 
Friday next, March 26, MENDELSSOHN’s LOB- 
GESANG, and MOZAR’s REQUIEM, Voealists : 
finisne Castellan, Miss Dolby, Mr. Sims Reeves, 
and Mr, Weiss. 

On Wednesday, March 31, the usual Passion-week 
performance of the MESSIAH. Vocalists at present 
engaged :—Madame Castellan,' Miss Dolby, Mr. Sims 
Reeves, and Mr. Santley. Band and ¢ lopus con- 

sisting of nearly 700 performers. 

Tickets, 3s., 5s.,and 10s. 6d., at the Society’s Office, 
No. 6, in Exeter Hall, 





A BLIND MUSIC-MASTER is desirous 
of meeting with an ENGAGEMENT as VILLAGE 
ORGANIST. He is well up to his duties, having 
taken lessons of a professional man for a consider- 
able time, and can be well —rr A small 
salary will be required. Address C, M. J., professor 
of music, Watton, Norfolk. 
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Musical Announcements. 
( Continued.) 
THE LOIDON MUSICAL SEASON.— 
CONCERT AGENCY OFFICE, 
2, Beak-strect, Regent-strect. 
C. M. SHEE in acknowledging the extensive pa- 


tronage he has been honoured with during the last 
twenty years, respectfully intimates that he has 
Removed to the above address, where he continues 


the Management of Concerts, Soirées, Matinées, 
general entertainments, and the superintendence of 
Bands and Choruses, at his usual moderate charges. 





CONCERT AGENCY, &c., &e. 
Mr. VAN PRAAG tenders his thanks to his patrons 
and friends for the liberal encouragement he has 
for some time reccived, and trusts in future to merit 
the same. He continues his Agency for Concerts, 
Matinées, Soirécs, Balls, &c., &c., at his usual place 
of business, Mr. Brettell’s, Anglo-Saxon Printing- 
office, 25, Rupert-street, Haymarket, where letters 
addressed to him will be duly attended to. 


Musical Instruments. 


—o— 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Ailison, Octzmann, Gange, and Tomkison, 
are to be had at Messrs. Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. Harps by Erard, Erat, 
&c. Second-hand Organs, &c. Pianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated, 


Miscellancous. 


HOLLOWAY’S OINTMENT & PILLS, 


wonderfully efficacious for the cure of bad legs, 
sores, and wounds, evenif of twenty years’ standing. 
The number of cures effected by these remedies 
would appear incredible if they were not vouched 
for by the patients themselves, who, grateful for the 
benetits derived from their use, permit the facts to 
appear before a discerning public. These remedies, 
if used conjointly, will cure old wounds, ulcers, and 
scrofulous sores after all other means have proved 
unsuccessful. The pills also prove an admirable 
remedy to those suffering from debilitated constitu- 
tions, as they create appetite, remove bile, headache, 
aud palpitation of the heart. 

Sold by all medicine vendors throughout the 
world, and at Professor Holloway’s Establishment, 
244, Strand, London. 





MAGIC LANTERNS, of superior make, 


complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d., No. 2, 15s.; 
No, 3, 30s.; No. 4, 42s8.; No. 5, 50s.—-At KEYZOR 
and BENDON’S (successors to Harris and Son), 
opticians, 50, High Holborn, Phantasmagoria and 
dissolving view lanterns in great variety. List free. 





The Bulfanger, new Winter Over-coat, 
25s. to 4¥s., just introduced by B. BENJAMIN, 
Merchant Tailor, 74, Regent-street, W. 

The OUDE WRAPPER, Registered, combining 
Coat, Cloak, and Sleeved Cape, from 25s, to 60s, The 
PELISSLIER, from 21s. to 30s. 

The FORTY-SEVEN SHILLING SUITS, made 
to order, from Scotch Heather and Cheviot Tweeds, 
all wool, and thoroughly shrunk. 

The TWO GUINEA DRESS§ and FROCK-COATS 
the GUINEA DRESS TROUSERS, and the HALF- 
GUINEA WAISTCOAT. 

N.B. A perfect fit guaranteed. 


WILLIAM CARTER informs the Pub- 
lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTLICOATS are now complete with every variety 
of heather colours, suitable for the season, 





8. d. s. d, 
Ladies’ Moreen Petticoats . . . . 411 t010 6 
Linsey Woolsey Petticoats . » - 8 6to2l 0 
Quilted Australian Wool Petticoats .12 6 to 17 6 
0 


» 6 6to 2 O 
&e. 


Rider Down Satin quilted Petticoats 35 0 to 66 
Parisian Eugenie Hoops, Watch- 
spring Skirte ....++- 
N.B. Watch Steel Spring, Malagar, Chip, Straw, 
for Petticoats, now so much i : 


n deman<, 


To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S 


a. d, s. d 
Bodices, with patent front fastenings $11 'to 10 6 


Self-lacing front-fastening Stays . 8 6tol4 6 
Family and Nursing Stays, self- 
adjusting .......-. 9 62 0 
Paris wove Stays, all sizes . — 5 11 


Address, WILLIAM CARTER, 22, Ludgate-street, 
St. Paul’s, E.C. Engravings of the above, or whole- 
ale lists, free. 
MAGIC OPTICAL ILLUSIONS. 
Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral performers, 
life size, in Dickens’s ‘ Nouttel Man,” &c. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 


Exhibitions, &er. 


—o— 


CRYSTAL PALACE. 

The FIRST GRAND HORTICULTURAL EXHI- 
BITION for 1858 will take place on SATURDAY, 
May 22nd, INSTEAD of Wednesday, May 19th, as 
previously announced, 

The SECOND and THIRD SHOWS will be held 
on Wednesday, June 16th. and Wednesday and 
Thursday, the Sth and 9th September. 

Schedules of Prizes are now ready, end may be 


had on application. 
by order, GEO. GROVE, Secretary. 











THE ROYAL POLYTECHNIC. — 


—Patron—H.R.H. the Prince Consort.—Next Mon- 
day, the 22nd of March, at a Quarter to Eight, New 
Musical Entertainment by G. A. Cooper, Esq., assis- 
ted by Miss Detheridge, entitled “THE EXCUR- 
SION TRAIN,’’ being a Romance of the Rail, 
with New Buffo Songs. THE GREAT SOLAR 
ECLIPSES of 1858 on Wednesday and Friday 
Mornings at Three, and Evenings at _a Quarter to 
Right. Entire New LECTURE by J. H. Pepper, 
Esq., illustrated by Correct, Splendid, and new Dis- 
solving Pictures, showing the grand phenomena of 
A TOTAL SOLAR ECLIPSE. New Musical and 
Pictorial Entertainment, entitled “A VISIT TO 
THE EGYPTIAN COURT OF THE CRYSTAL 
PALACE,” with Splendid Photographs and Buffo 
Songs, every Tuesday, Thursday, anld Saturday 
Evening, at a Quarter past Bight. All the other 
Lectures, on the -LEVIATHAN, on THE SCUTTLE 
OF COALS FROM THE PIT TO THE FIRE- 
SIDE, and on THE GIANT HYDRO-ELECTRIC 
MACHINE, with the much-admired Dissolving 
Views, illustrating the REBELLION IN INDIA, 
as usual. 

Admission to the whole, One Shilling; Children 
under Ten, and Schools, Half-price. 

For the Hours of Lectures, &c., see Programme 
for the week, which is sent anywhere for two 
postage-stamps. 





Zoological Gardens, Regent’s Park.— 
The above GARDENS are OPEN daily. Among 
the recent additions are a Norwegian elk, and a 
new jaguar, from Mazatlan. Admission, 1s.; on 
Mondays, 6d. 


MR. ALBERT SMITH 
has the honour to announce that MONT BLANC 
is OPEN for the SEASON. The route of the 
tour is as follows: —The Rhine Panorama, be- 
tween Cologne and Heidelberg, forms an Intro- 
duction, before the actual a which takes 
the travellers through the Bernese Oberland, by 
Zurich, the Rigi, the Lake of Lucerne, the Jungfrau, 
the Great St. Bernard, and Geneva, on to Chamouni. 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte. The second part is entirely devoted to 
"—— and the adjacent points of interest. 
ese, painted by Mr. William Beverley, com- 
prise a general view of Naples from the Heights 
of Pausilipo—the Santa Lucia and Hotel de Rome 
at Naples, looking towards Portici—the House of 
the sos Poet at Pompeii—the Ruins of Peestum 
—the Blue Grotto at Capri - the Ascent of Vesuvius ; 
and the _—— of Vesuvius on the 24th of Septem- 
ber last, with the lava running down to the Atrio 
dei Cavalli, at which Mr. Albert Smith was present. 
Mr. Smith was fortunate enough to encounter seve- 
ral old friends on the journey, including the En- 
gineer of the Austrian Lloyd’s Company at Sorrento, 
and Baby Simmons at Pompeii. ( 
The representations take place every oumee 
(except Saturday), at 8 o’clock, and on Tu an 
Saturday afternoons at 3 o’clock. The Box-office is 
open at the Beyptian Hall, where stalls can be se- 
cured without any extra charge. 





ROYAL COLOSSEUM. 

The GREAT SOLAR ECLIPSE of Monday, the 
15th inst.—Dr. BACH HOFF NER will givea popular 
Description of this magnificent and interesting phe. 
nomenon every evening this week, illustrated = a 
beautiful series of views and diagrams. The Colos- 
seum Choral Society, on Wednesday and Friday 
evenings, will introduce a selection of Glees, Madri- 
gals, and Part-songs. The original American Vo- 
calists daily, at halt-past 2 and 8, with their laughable 
Songs, Glees, Conundrums, &c. The halls and man- 
sions of the English nobility, with all the other 
attractions of the Colosseum. Admission 1s. 

N.B. The last week of the Grand Diorama of 
London by Night. 








Cheatrical Announcements, 
—o— 
THEATRE ROYAL, HAYMARKET.— 


THIS EVENING, in consequence of the enthusiasm 
with which it has been received, will be performed 
the comedy of THE LOVE CHASE, when Miss Amy 
Sedgwick will appear as Constance, and Mrs. Wil- 
kins will repeat her highly successful representation 
of the Widow Green. Sir William Fondlove. Mr, 
Chippendale; Master Waller, Mr. W. Farren ; Wild- 
rake, Mr. Howe; Trueworth, Mr. Rogers; Lydia 
(sixth time), Mrs. E. Fitzwilliam. After which, a 
new ballet, by Mr. Leclercq, entitled JACK’S RE- 
TURN FROM CANTON, in which Miss Louise 
Leclercq, Mr. Charles Leclercq, and Mr. Arthur 
Koclenen wit appear. With the comedy of PRE- 
SENTED AT COURT, in which Mr. Buckstone 
will sustain his original character of Geoffrey Wede 
derburne: Rochester, Mr. Howe; Charles LI., Mr, 
W. Farren; Lady Castlemaine, Miss Fitz-Inman ; 
Lady Trumpington, Mrs. Poynter; and Anne Frank. 
lyn, Miss Swanborough. Concluding with the Spa- 
nish ballet of THE GALICIAN FETE: by Fanny 
Wright, Mr. C. Leclercq, and the Corps de Ballet. 


THEATRE ROYAL, ADELPHI.— 


Early applications for seats are necessary to be 
made, owing to the nightly overflows to all parts 
of the theatre to witness the impersonations of 
the Irish Boy and Yankee Girl by Mr. and Mrs, 
Barney Williams. — Unqualified Success of Mrs. 
Barney Williams in the new piece called An Hour 
in Seville, written expressly for her by Mr. Charles 
Selby, introducing Mrs. Williams in eight new cha- 
racters and ten changes, with superb costumes, 
English, French, Spanish, and American.— The Bel- 
ravian Gent, fond of bee—ar, the Hampshire Wait- 
ng Maid, the Prima Donna, the French Duellist, 
the Spanish Danseuse, the heer: wad the Yankee 
Gal, and the Heroine. The performance of Mrs. 
Williams in An Hour in Seville is pronounced by 
the entire press of London to be perfect, and her 
wonderful rapid and distinct changes of so many 
characters and costumes to excel all other attempts 
of the kind.—THIS EVENING (Saturday, March 
20th), the successfully revived drama of RY 
O’MORE. Rory, Mr. yo 4 Williams. Other cha- 
racters by Messrs. C. Sell by: Billington, Garden, 
J. Bland; Misses Mary Keeley, Marie Wilton, 
Arden, &c. With the original Protean Sketch, by 
Charles Selby, called AN HOUR IN SEVILLE, in 
which Mrs. arney Williams will sustain ten cha- 
racters. And THE IRISH TUTOR. Dr. O'Toole, 
Mr. Barney Williams. 

N.B. The Poor Strollers will be repeated on the 
return of Mr. B. Webster, Mr. Wright, Mr. Paul 
Bedford, and Mdme. Celeste from their provincial 
a ne at Bath, Bristol, Edinburgh, and Bir- 
mingham. 


THEATRE ROYAL, DRURY LANE. 
Miss M. OLIVER begs respectfully to announce 
her FIRST BENEFIT for THIS EVENING. 
The comedy of THE LOVE KNOT, in which Miss 
M. Oliver will appear. ‘I'o conclude with other En- 
tertainments. Tickets and places to be obtained 
from * aa M. Oliver only, at her residence, 129, 
Strand. 


THEATRE ROYAL, DRURY LANE. 


This THEATRE to be LET, at Easter. For par- 
ticulars apply to Mr. E. T. Smith, Lessee, Stage-door, 


ROYAL PRINCESS’S THEATRE. 
Last Week but One of the Pantomime.—THIS 
EVENING, LOUIS XI. The Pantomime Lanes 4 
evening. The Corsican Brothers will be repea 
ior = last time this season) on Monday next, 

arc 

















THEATRE ROYAL, LYCEUM. 
COMPLIMENTARY BENEFIT to Mr. and Mrs. 
CHARLES DILLON, on Monday next, March 22. 
5 bape 2 of Entertainments, Box-office open from 

5 ,. 














. 





Marcn 20, 1858.] 


THE MUSICAL GAZETTE. 


131 





NOTICES, &c. 


The Musical Gazette is published every Sat 
obtained of the principal by Hypa spc or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office on 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies Sent free by post for 4s. 4d. per quarter. Subscribers 
in town and the suburbs have ibeirs delivered for 3s. 3d. per quarter. 

Allremittances should be addressed to the publisher. 

Post Office Orders should be made payable to Jonn SMITH, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 

rofession and a s are respectfully invited to enter their names as regu- 

x subscribers on the terms above mentioned. 3 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. i 

To Subscribers.—Receipts are always forwarded on Saturday. Immediate 
nee aes be given in case of non-arrival, as the remittance may not have 
come to hand. 
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An event of some importance is to come off this week. A West- 
end hall is to be inaugurated,—a hall of large proportions, and 
with accommodation for an extensive bandand chorus. The only 
West-end music-room which is ever employed for chorus with 
orchestra is that of Hanover-square, and the platform there is not 
of a gigantically accommodating nature, neither is the room large 
enough for the admission of the public at the moderate prices 
which are now really indispensable for pecuniary success. We 
imagine the St. James’s Hall will supply a want that has long 
been felt, and, from what we have heard of the internal decora- 
tions, the general arrangements, and the facility for entrance and 
exit, we have little doubt of the concern turning out thoroughly 
prosperous. It is very much the fashion in England to open build- 
ings prematurely. We trust this inauguration may prove an excep- 
tion, and that we may not have to complain of wet paint—a feature 
in the Alhambra Palace on its memorable opening—or of the dust 
and carpenter’s chips which were shockingly prevalent at the 
aperient festival of the Royal Surrey Gardens. We look forward 
with much interest to the performances advertised for Thursday 
and Saturday next; more particularly to the magnificent Lob- 
gesang of Mendelssohn, which we expect to hear given in a style 
that will surpass every previous effort of the kind in London. 
Mr. Henry Smart, who is to preside at the organ, will, we feel 
sure, attend to Mendelssohn's Volle orgel, dhne mixtur, and we 
shall then probably get an aural glimpse of the voices of the 
Vocal Association, if not a full view. The organ at Exeter Hall 
drowns everything and everybody but the trombones, and they, 
like C serpents, are undrownable. 

Every one is astonished at the absence of Mr. Sims Reeves’s 
name from the list of tenors. In the tout-le-monde we loudly 
include ourselves, and shall be very glad to learn how it is that 
an artist so indispensable on all great occasions is suffered to be 
absent. Can the inauguration committee have been so insane as 
not to offer him an engagement ? 

The second part of Thursday’s programme is full of interest. 
The Coronation anthem of Handel is little known and rarely 
heard, even by connoisseurs. Spohr’s cantata is seldom per- 
formed in the metropolis, and Beethoven’s ** Hallelujah’ is much 
better known in the provinces, from Zhe Mount of Olives being 
given at provincial festivals. We hope to record a great success. 


Ir has been already stated in this journal that a statue of 
Handel is to be erected in his native town, Halle, on the cente- 
nary of his death, 1859, and that an English Committee has 





been formed, of which Sir George Smart is President, and Mr. 
Henry Broadwood, Treasurer. We have ascertained that a 
shilling subscription has been suggested (though probably it is 
not intended that the liberality of the admirers of Handel's 
genius should be confined to that amount), and we have just 
seen a large list of contributions. Even supposing that English 
musicians objected to subscribe towards a statue which is to be 
erected in a German town, we should imagine that the smallness 
of the subscription suggested would induce every one who 
recognises the worth of true genius and is sensible of its influence 
upon men from generation to generation to forward his shilling. 
We may as well state that the remittance may be addressed to 
the Handel Statue Office, 2, Exeter Hall, and that Mr. Davis 
Sims, of 3, Bartholomew-lane, City, will be happy to receive 
money or postage-stamps from either city or provincial subscri- 
bers. Probably we shall be able to devote space to a list of 
contributors to this object. - 

We give an extract from the Leeds Mercury this week, also 
some letters from an Edinburgh paper concerning the Reid con- 
cert, without comment. Next week we may find occasion to 
refer to these. 








ietyopolitan. 
xmas 
MR. HENRY LESLIE’S CHOIR. 

The sixth concert of the season was given on Thursday even- 
ing at St. Martin’s Hall, and attracted a very numerous audience, 
the stalls—which occupied half the area of the hall—being occu- 

ied by as brilliant a company as we generally observe at the 
ade Meese Rooms. he programme was open to the 
charge of want of novelty, there being no piece for the full choir 
which had not been sung at previous concerts. Lord Morning- 
ton’s glee, ‘‘ Here in cool grot,’’ was sung for the first time by 
four members of the society, but the composition was not new 
(we should think) to any individual in the hall. All the other 
ieces had been sung more or less frequently at the recent exhi- 
pitions of the choir, and we cannot consider such an arrangement 
at all politic, since the regular visitors to the series of concerts 
must become wearied of the repetitions, and with them the per- 
formances would lose some of their interest. Mr. Leslie’s name, 
too, figured more prominently than that of a modest composer 
should do. We were regaled with his ‘‘Evening,’’ ‘*O, gentle 
sleep,’’ and ‘* Now the bright morning star,’’ meritorious com- 
ositions, we grant, but too numerous for one night when the 
imited extent of a concert programme is taken into consideration. 
While speaking of these little works of Mr. Leslie’s, we may 
take the opportunity of remarking, that his setting of the com- 
mencement of King Henry’s beautiful soliliquy had better justice 
done to it by the choir than at the preceding concert, and that it 
improves on acquaintance. The ‘Song to May-morning,’’ too, 
was sung with amazing _— and distinctness, and was encored, 
though not repeated. ‘There was such a brilliancy and up-to- 
the-mark-ishness about this performance that we had great hopes 
of Mozart’s ‘‘Ave verum’’ being in tune; but, alas! we were 
doomed to disappointment. We will excuse the fact of its being 
inserted in the next programme, —although it will be the third time 
this season, —if good intonation can be secured. As this is the only 
morceau in which the choir have not obtained almost unequivocal 
success, we sincerely trust. that strenuous efforts may be made for 
an efficient representation of this charming motett. Rehearsal 
with the organ will be necessary, and a patient trial of the ‘‘ stops 
best calculated for the sustenance of the voices. Any or, 
accompanist knows that some stops have greater influence than 
others in sustaining a choir, and in rehearsing ‘‘ Ave verum 
these should be sought. , 

The concert opened with two madrigals, ‘‘ In going to my lonely 
bed,”’ and ‘Flora gave me.’’ Ina pro 1e — almost 
entirely of choral music, we should have considered it visable 
to have placed one of these in the second part, especially as they 
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were the only specimens brought forward of the sixteenth century 
madrigals. Mendelssohn’s serenade, ‘‘Slumber, dearest,’’ was 
delightfully sung, and encored, but we missed the third verse, and 
were at a loss to account for the omission. Lord Mornington’s 
~ was sung by Miss Bell, Miss Stanley, Mr. Lovett, and Mr. 
rr. It produced a moderate effect, and, in our opinion, would 
have been better suited to the whole choir. There are not a few 
of our old English glees that will bear singing by a body of voices 
after the fashion of modern part-songs, and we would respectfully 
suggest to Mr. Leslie the expediency of singling out some of 
these. ‘‘'The mighty conqueror’’ was performed by four voices 
at the last concert (or the penultimate) and sounded ver 
puny. In a large room like St. Martin’s Hall a bold glee 
positively requires more voices. To return to the glee in 
question: it was tolerably well sung, and served to show that 
Miss Bell has a voice of great sweetness, which may be found 
very useful in the drawing-room. Her power is not sufficient 
for a large area. ‘The same remark will apply to Miss Hem- 
ming, to whom was again entrusted the soprano solo in Men- 
delssohn’s ‘‘Hear my prayer.’ The higher portion of her 
register has some degree of power, but the middle is weak and 
uncertain, and such a solo puts a voice of this kind to a severe 
test. ‘The last movement was as absurdly fast as on previous 
occasions, and it sounded as slovenly as a movement, otherwise 
not incorrectly performed, couid do. Let us earnestly suggest 
that a little moderation be practised when this beautiful com- 
position is repeated. When the chorus enters (same 
words, ‘*O for the wings’’), the tempo may be advantageously 
quickened, and the new degree of speed maintained, until the 
soprano resumes the subject (at the dominant pedal for the basses), 
when it should be relaxed for the sake of the due expression of 
the melody. The present gabble of this solo is most unseemly. 

There were four encores ;--Mr. Leslie’s arrangement of ‘Rule 
Britannia’’ (received with very much enthusiasm), Benedict's 
‘*Blest be the home,’’ the serenade of Mendelssohn already 
mentioned, and Mr. Henry Smart's ‘‘Sbepherd’s farewell,’’ 
which last the audience were determined to have again, though it 
was the last piece in the concert, save the National Anthem, 
which, by the way, was sung at a pace that deprived it of every 
atom of dignity. ‘*We happy deapherd swains,’’ a charming 
madrigal by Netherclift, a living composer, was an important 
feature in the second part. 

A two-part song by Mr. Waley, the words consisting of 
Longfellow’s Moravian Nuns’ Hymn, was agreeably sung by 
Misses Ellen Lyon and Lefiler. The contralto lady had a rather 
declamatory solo to which she gave some effect, and receiving 
a round of applause, but the general composition is not striking. 
It was accompanied by the composer. ‘This occurred in the first 
part of the concert. ‘The second part was relieved by Osborne's 
duett (Les Huguenots) for two pianofortes, capitally played by 
Misses Hemming and Cazaly, and duly applauded. 








AMATEUR MUSICAL SOCIETY. 
On Monday last this society broke out in a fresh place. 
A very long overture by Bach, in six movements, was per- 
formed. Its chief effect was to puzzle the trumpeters. Poor 
things ! they had some extraordinary passages to play, and if they 
failed in some of them, it can scarcely be laid to their charge. 
The strings pulled manfully through this quaint and extraor- 
dinary work, the only really pleasing movement in which was the 
2nd Gavotte, where the trumpeters shone with great lustre. 
‘There were two cornets employed in this overture, which puzzled 
us as much as the trumpet music puzzled the trumpeters, for, 
‘* goodness!” said we, ‘* surely Bach never wrote parts for cor- 
nets-d-pistons.”’ 

Mozart's Jupiter symphony—abstract music of a far different 
character, and of a more reasonable nature, was very well played 
indeed. It was played at the end of the first part, a locality that 
we have long pleaded for in the case of symphonies at these 
concerts. Balfe’s Bohemian Girl overture was also well done, and 
the accompaniments to Moschelles’s ‘Recollections of Ireland’’ 
Sa by Mad. Roche) were likewise commendable. Lord 

"itzgerald's march concluded the concert. 

Miss Theresa Jefferys sang ‘Dove sono’’ and ‘‘The minstrel 
boy,’, and her sweet voice and unaffected style of singing gained 
her lots of good opinions. Why was not the orchestral accom- 


iment to Mozart's aria employed? There’s another question 
r Mr. Leslie. 


y | yet was there a very surprising number of persons 





Madame Pauer, one of the most elegant and finished chamber 
singers we ever heard, sang an air by Stradella, Schubert’s ‘ Der 
Neugierige,’’ and a bolero, ‘*Mach’auf’’ by Dessauer. The 
bolero was encored. 


Mendelssohn’s Scotch symphony is promised on the 29th inst. 





CRYSTAL PALACE. 

The last Saturday concert afforded a remarkable proof of the 
importance of attractive engagements being made for the amuse- 
ment of the public. ‘The weather was nothing short of miserable, 

present, the 
evident cause being the announcement of Miss Louisa Vinning 
and Miss Arabella Goddard. 

The vocal young lady of these twain essayed Beethoven's pas- 
sionate scena, ** Ah! perfido,’’ and was encored in Wallace’s 
elegant ballad, ‘¢ Why do I weep for thee? ’’ also in ‘* Too late,’’ 
a ditty of very great simplicity as regards the melody and 
general construction. The words were uncatchable, and they 
were not given in the programme. Miss Goddard played with her 
usual success; she selected a concerto by Moscheles (No. 4. in E), 
and Fumagalli’s arrangement of * A te, o cara.’’ Gounod’s first 
symphony immediately followed the concerto, which was a great 
mistake. Ata Philharmonic concert it would be doubtful policy 
to put two pieces of such calibre together, and at the Crystal 
Palace it was positively wrong. The overtures were Mozart's 
LT’ Enlevement du Sérail, and Berlioz’s Francs Juges. Mr. 
Svendsen played a flute solo with great skill. 

A vast number of persons repaired to the Crystal Palace on 
Monday to see what was to be seen of the eclipse. ‘They were 
rewarded by a very fine view at the time of the greatest obscura- 
tion. The palace presented a more animated appearance during 
the day than it has done all the winter. It was evidently a holi- 
day with many folks. 


The following is the return of admissions to the Crystal Palace 
for six days, from March 12 to 18 :— 
Admission 
on Payment. 
545 
419 
2,935 
914 
771 
993 


Season 
Tickets. 
224 

1,477 
954 
250 
245 
295 


—_—_— 


3,445 


Total. 
769 
1,896 
3,889 
1,164 
1,016 
1,288 


Friday Mar. 12 
Saturday o os 
Monday aE 
Tuesday » 16 
Wednesday ,, 17 
Thursday 18 


(1s.) 
(2s. 6d.) 
(1s.) 


6.577 10,022 








LONDON POLYHYMNIAN CHOIR. 

This society held its first annual dinner at Radley’s Hotel on 
Monday last. We much regret that we were at the last moment 
prevented accepting the kind invitation to join the festive board, 
but shall be happy to hear and make public the particulars of the 
meeting. 

The “ani intend giving a concert at the Hanover-square 
Rooms, as may be seen in our ‘* announcements for the season.’ 








Tu New Sr. James's Hatt.—Beside the peculiar decorative 
character, the building displays some novelties of construction 
deserving of attention, and which may require to be referred to 
hereafter, should they be found to belong to the commencement 
of an alteration in the current practice of building. We refer 
especially to the use of iron, less as an auxiliary than as a main 
element in the framework of a structure. The lower story is in 
communication with a restaurant, lately opened in the Quadrant, 
and one of the minor halls will be appropriated for banquets. The 
main entrances are from the Quadrant and Piccadilly, and there 
are minor entrances in George-court and Vine-street. A few 
words, hereinafter, as*to the entrances generally, may not be out 
of place. The Piccadilly entrance has been obtained by the con- 
version of an ordinary house frontage, and that too, at some dis- 
tance, measuring by Tength of corridor, from the door into the 
great hall on the south side. In all such points the circumstances 
of the ground have been unfavourable. For ventilation, the main 
contrivance consists of shafts, in four rows, above the ceiling, 
covered below with ornamental pattern or fretwork, and ter- 
minating above in large metal caps. These have an unusual 
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appearance seen from the street, arising from the weather covering 
which finishes them, and which it has been thought desirable to 
form in a sloping direction, or in a plane parallel to that of the 
roof covering. It is anticipated, and experiment with a model 
has seemed to justify the expectation, that each pair of shafts will 
act together, so that fresh air will be always descending by one, 
whilst impure and heated air will be ascending by the other. The 
artificial lighting promises to be both novel and beautiful in effect. 
It will be managed by a number of small star-shaped gase/iers, 
suspended from the intersections of the main ribs of the ceiling. 
Encumbered as the interior is at this time of writing, we can 
hardly form a conclusive opinion as to the result of the design. 
In general effect of main lines and colouring, and in many par- 
ticulars, the result will doubtless be a successful one. It seemed 
to us, however, that the ornamentation of some of the panels was 
too minute.—The Builder. 

Deatu or Mr. Francis B. Tussaup.—We are sorry to an- 
nounce the death f Francis B. Tussaud, grandson of the late 
Madame Tussaud, of Baker-street. This melancholy event 
occurred at Rome, during the early part of the present month, 
where he had gone in the hope of re-establishing his health, and 
improving himself in the fine arts. This talented and amiable 
young man had been educated as a sculptor, which profession 
he had followed for some years, and given proof of much ability. 
He was student of the Royal Academy, and had been elected at 
an early age as a member of the Society for the Encouragement 
of Arts, Commerce, and Manufactures, and was also a member 
of the Archzological Society. He was the only son of Mr. 
Tussaud, of Baker-street, ak he was much esteemed by all who 


knew him in private life. His death took place at the early age 
of 29. 





Cheatvical. 


—0— 

ADELPHI.—Mrs. Barney Williams has been adding another 
leaf, or cluster of leaves, to her dramatic laurels by the imperso- 
nation of eight characters, in a piece written for this purpose by 
Mr. Selby, and denominated An Hour at Seville. A young 
American lady, hearing that her lover, in the course of his 
European travels, has become disloyal to her, determines to cross 
the Atlantic for the purpose of reclaiming him. Tracing him to 
Seville she assumes a variety of characters, with a view to disgust 
him with the place and the people, in which, of course, she 
succeeds, and carries him home in triumph. Although Mrs. 
Barney Williams’s abilities are known to be versatile, the public 
were scarcely prepared for the variety displayed on the present 
occasion. Among the best of her sketches were the English dandy 
who is aw désespotr that there is no beer to be had in Seville—the 
Spanish ballarina—the matador, who, stiletto in hand, threatens 
the lover with the most terrible vengeance for his supposed 
liaison with the dancer—and lastly, the Yankee ‘ gal,’’ the most 
racy and graphic of all the fair artist’s sketches of American cha- 
racter that she has yet given, and which would alone make the 

iece worth seeing. The English abigail from Hampsh're is more 
Tike a Yankee than an English sowbrette, and the bravura song of 
the Italian signora had better have been omitted; but Mrs. 
Barney Williams dances bg me with a freedom and grace 
worthy of Perea Nena. An English servant, played by Mr. 
Shalders, fills up the intervals of the actress’s absence from the 
stage, with more spirit and vivacity than we are accustomed to 
in pieces of the kind. 

LYMPIC.—Many of our readers may remember a favourite 
story of their childhood about a little old woman who didn’t 
know whether she was herself, and in this state of painful per- 
plexity, seeing her dog bark at her with unusual ferocity, ‘‘ Oh,”’ 
says the little old woman, ‘‘this is none of I.’’ Those who 
would like a dramatic version of this story had better go and see 
Robson in the new piece, Zicklish Times. A Jacobite refugee, 
in the time of George the Second, is sheltered in the house of 
Grigs (Mr. Robson), by aid of his wife and her friend, his 
betrothed. Grigs is a stout partizan of King George, and has 
just been promoted to the magistracy. Being in town seeking 

is appointment while the above transaction is taking place at 
home, his sudden return disconcerts the scheme, and it is re- 
solved that, to secure the protection and escape of the refugee, 
Grigs shall be deprived of his verse and the Jacobite 
addressed by the whole household as Mr. Grigs, whose con- 


fusion and rage form the pivot of the piece. Nor is he relieved 
from his perplexity until, being taken for the conspirator, he is 
about to be dragged aboard a ship lying off the shore for his 
escape. Grigs has such a horror of secrecy that, when his wife 
and his other self endeavour to relieve him wy whispering a por- 
tion of the truth to him, he refuses to listen to them, and thus 
increases his confusion, We have only to add our usual recom- 
mendation to the reader on Mr. Robson's appearance in a new 
character—by all means, to go and see him in it forthwith. 


Dramatic Cottrce.—‘' A home for aged and retiring actors 
and actresses from public servitude ’’ is now in course of forma- 
tion, and will shortly be prepared to lay its prospectus before the 
profession and the public, from which quarters it is promised ex- 
tensive support. The object is to provide residences and pensions 
for those whom fortune has not provided with suflicient means to 
soothe the infirmities of age and sickness. The merit of origin- 
ating this laudable institution rests with Mr. Jerwood, who, after 
his strenuous and successful exertions on behalf of the General 
Theatrical Fund, may justly be styled ‘‘the actor’s friend.’ 
This gentleman has, on the a occasion, not only offered his 
gratuitous services to ‘*the Dramatic College’’ as solicitor and 
treasurer, but has headed the subscription list with the noble sum 
of £500, which noble example Mr. E. T. Smith, with his usual 
liberality, has equalled, by putting his name down for another 
£50. Acts such as these deserve publicity. Among the gentle- 
men who have already consented to act upon the committee, we 
may mention the following names:—Mr. Frank Matthews, Mr. 
Keeley, Mr. Buckstone, Mr, Alfred Wigan, Mr. Horace May- 
hew, and Mr. E. T. Smith. Mr. B. Webster, it is hoped, will 
act as chairman, but at present he is not in London. Designs 
for the buildings are in course of preparation, and numerous do- 
nations and subscriptions are already promised, and will be shortly 
published. Any ladies or gentlemen who wish to become sup- 
porters of this desirable scheme, will be doing service by im- 
mediately forwarding their names to the secretary, Mr W. 
Willott, or to Mr. T. J. Jerwood, 17, Ely-place, Holborn. Ten 
guineas will constitute a life governor, and an annual subscription 
of one guinea will entitle to a vote.—Sunday Times. 








Theatres. 


—_o——__ 


PRICES, TIME OF COMMENCEMENT, &c. 

AvE.LPuHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 
AstLey’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. 


HaYMARKET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished. 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6, commence at 7,—Second Price 
at 9 o clock. 


Her Magesty’s.—Pit Stalls, 12s. 6d.; Boxes (to hold four persons), 
Pit, and One-Pair, £2 2s.; Grand Tier, £3 3s. ; Two-Pair, £1 5s. ; 
Three-Pair, 15s. ; Gallery Boxes, 10s. ; Gallery Stalls, 3s, 6d.; Pit, 
3s. 6d. ; Gallery, 2s. Applications to be made at the box-office at the 
theatre. Doors open at half-past 7, commence at 8. 


Lycrum.—Stalls, (retainable the whole evening) 6s.; Dress Circle, 
5s. ; Upper Boxes, 3s,; Pit, 2s.; Gallery, 1s, ; Private Boxes, £1 1s., 
£1 11s, 6d. and £2 2s. Second price to all parts of theHouse at 9 
o'clock, Stalls excepted. Doors open at half-past 6 commence at 7, 
The Box-office oven from 11 till 5 o’clock 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d° 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 





open at 7, commence at half-vast 7. 
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Prinxcess’s.—Dress Circle, 5s.; Boxes, 4s. ; Pit, 2s.; Gallery, 1s° 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d: 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s 6d., £2 2s. 0, £1 11s. 6d 

SapLer’s Weris.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d, Doors open at half-past 6, commence at 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 Is. and £1 11s, 6d. ; Private 
Boxes on Lower Circle, 3s. ; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

Pit, 1s.; Gallery, 64. 
Half-price at half-past 8. 


Surrey.—Boxes, 2s. ; Doors open at 6. 
commence at half-vast. 


ANNOUNCEMENTS FOR THE WEEK. 


Turspay.—Bach’s Passions-Musik, St. Martin’s Hall, 8. 
Musical Union sozrée, Hanover-square, 8}. 





Wepnespay.—Mr. Brinley Richards’ soirée, Beethoven 
Rooms, 84. 


Tuurspay.— Inauguration of St. James's Hall, 8. (See Advt.) 
Nineteenth Annual Festival of the Western Madrigal Society, 
Freemason’s Hall, 5. 
Fripay.—Sacred Harmonic Society (Lobgesang and Requiem), 
Exeter Hall, 74. 
Satrurpay.—Crystal Palace concert, 2}. 
Royal Academy concert, 2. 
Inauguration concert, St. James’s Hall, 8. 








ANNOUNCEMENTS FOR THE SEASON. 
. 29.—Amateur Musical Society. 
29.—Royal General Theatrical Fund dinner, Freemasons’ Hall. 
29.—Mr, Case’s concert, Exeter Hall, evening. 
$1.—Sacred Harmonic Society (Messiah), Exeter Hall. 
5.—London Polyhymnian Choir, concert, Hanover-square, evening. 
5.—Lambeth Choral Society, concert, “ Horns” Assembly Rooms, evng: 
8.—Mr. Leslie’s Choir, concert, St. Martin’s Hall, 8}. 
12.—Philharmonic Society’s first concert. 
13.—Musical Union matinde, St. James’s Hall, 34. 
14.—Miss Aarabella Goddard’s soirée, Willis’s Rooms, 8}. 
19.—Amateur Musical Society. 
19.—New Philharmonic Society, concert, St. James’s Hall, 8. 
22.—Miss Busby’s matinée, Hanover-square. 
26.—Philharmonic Society, second concert, Hanover-square. 
27.—Musical Union matinée, St. James’s Hall, 3}. 
28.— The Messiah at St. James’s Hall (Royal Soc. of Mus.), evening. 
28.—Miss Arabella Goddard’s soirée, Willis'’s Rooms, 8}. 
May 3.—Amateur Musical Society. 
3.—New Philharmonic Society, concert, St. James’s Hall, 8. 
7.—Mr. Leslie’s oratorio, Jmmanuel, St. Martin’s Hall, 83. 
10.—Philharmonic Society's third concert. 
11.—Musical Union matinée, St. James’s Hall, 3}. 
12.—Royal Botanic Society’s Exhibition, 2. 
12.—Miss Arabella Goddard's soirée, Willis’s Rooms, 8}. 
12.—Herr Schloesser’s Orchesjral Concert, Hanover-square, evening. 
17.—Amateur Musical Society. 
17.~—Miss Dolby’s matinée, Willis’s Rooms. 
17.—New Philharmonic Society, concert, St. James’s Hall, 8. 
19.—Anniversary Festival of the Sons of the Clergy, St. Paul’s Cathedral. 
22.—Crystal Palace, first flower-show. 
24.—Philharmoniec Society’s fourth concert. 
25.—Musical Union matinée, St. James’s Hall, 34. 
31.—Amateur Musical Society. 
31.—New Philharmonic Society, concert, St. James’s Hall, 8. 
@ 2.—Royal Botanic Society’s Exhibition, 2. 
7.—Philharmonic Society’s fifth concert. 
8.—Musical Union matinde, St. James’s Hall, 3} 
15.—Musical Union matindée, St. James’s Hall, 34. 
19.—Crystal Palace, second flower-show. 
21,—Philharmonic Society's sixth concert. 
22.—Musical Union matinée, St. James's Hall, 3}. 
23.—Royal Botanic Society's Exhibition, 2. 
29.—Musical Union matinde, St. James’s Hall, 
14.—Miss Dolby’s soirée, Willis’s Rooms, 
» 14—New Philharmonic Society, concert, St. James’s Hall, 8, 
. $1.—Birmingham Musical Festival. 


April 





Sept. 1.—Birmingham Musical Festival. 
2.—Birmingham Musical Festival. 
3.—Birmingham Musical Festival. 
8.—Crystal Palace, third flower-show. 
9,—Crystal Palace, third flower-show—continued. 








° ° 
* 
Provineial, 
0. 

ABERGAVENNY.—VocaL AnD InsTRUMENTAL Concert. —A 
grand vocal and instrumental performance took place at the new 
assembly hall at the Swan Hotel, in this town, on Wednesday 
evening last. The entertainment was given by the ladies and 
gentlemen constituting the Abergavenny Harmonic and Orchestral 
Unions, under the conduct and for the benefit of Dr. Bennett 
Gilbert, R.A., a gentleman to whom the greatest praise is due 
for his indefatigable exertions in originating, instructing, and 
bringing these unions to their present highly efficient state. The 
spacious hall was very tastefully decorated with devices, ever- 
greens, flags, &c., and was beautifully lit with gas. The company 
numbered about 300 persons, and comprised the rank and beauty 
of the town and sur:ounding neighbourhood, in addition to the 
majority of the professional and commercial community. The lad 
patronesses were—Mrs. Wheelcy, Pentre; Mrs. Hill, Llanwenart 
Great House; and Mrs. Secretan Woodhouse, of the Willows. 
Principal vocalists: Miss Julia Howells and Messrs. Thomas 
James, Dr. Gilbert, and C. Denton. Principal instrumentalists : 
pianoforte, Miss Fanny Daniel; cornet-a-piston, J. C. Hill, Esq. ; 
violin, Herr Gustav Pfeiffer; Welsh harp, Mr. Griffiths; leaders 
of the band, J. C. Hill, Esq., and Mr. E. Baker. Conductor, 
Dr. Bennett Gilbert, R.A. i e instrumental performers showed 
a surprising amount of ability (when it is considered that the 
society has only been in existence a little more than twelve 
months), and went through:their respective parts in such a man- 
ner as to reflect the greatest credit upon themselves and their pre- 
ceptor, Dr. Gilbert. Mr. Denton’s song, ‘‘ A bandit life,”’ was 
encored, a call which that gentleman responded to in a kindly 
manner. Herr Pfeiffer, professor of music, from Newport, whose 
performance upon the violin was greatly and deservedly admired, 
was londly encored, as was also the singing of a pretty little song, 
‘¢ Haste to the Forest,’’ by Miss Julia Howells, of this town, the 
words by Dr. Gilbert. Mr. J. C. Hill’s solo performance on 
the cornet-d-pistons was of such a masterly character that a repe- 
tition of it was loudly called for and gracefully conceded. Mr. 
James’s song also received a well-merited encore; the solo per- 
formance of Mr. Griffiths on the Welsh harp was also highly ap- 
plauded. Dr. Gilbert’s comic song, ‘‘ Going out a Shopping,’’ 
gave rise to considerable mirth, and was encored amidst consider- 
able applause and marks of approbation. The very eflicient per- 
formance of Miss Fanny Daniel on the pianoforte was also much 
admired. The performances, judging from the unreserved ex- 
pressions of opinion, much have given satisfaction to one and all 
of the numerous company. The whole of the performers (with 
the exception of Herr Pieiffer) were pupils of Dr. Gilbert. 

BELFAST.—The Classical Harmonists brought their seventh 
season to a close, on the 9th instant, by a concert, which, in spite 
of the inclement weather, was attended by a large and fashion- 
able audience. Miss Julia Cruise, and Herr Elsner, the violon- 
cellist, were the foreign talent engaged for the occasion; beside 
which there was some clever pianoforte playing by Mr. J. R, 
Edeson, the organist to the society; and some excellent unac- 
companied choral music by the members, about eight in number. 
Miss Cruise gave great satisfaction, and was encored in all her 
songs; but the new ballad, written and composed by Beatrice 
Abercrombie, entitled, ‘‘ Youth’s Sunny Memories,”’ a sweet and 
unpretending melody, appeared to give most satisfaction, Herr 
Elsner is a first-class instrumentalist, and his fine playing well de- 
served the applause it gained. Among the novelties in the choral 
music were Waley’s ‘* This world is all a fleeting show,’’ Leslie’s ar- 
rangement of “ Rule Britannia”(to which national tune the audience 
rose en masse), and two of the Irish melodies, ‘‘ Hath sorrow thy 

oung days shaded,’’ and ‘‘ Oh where’s the slave,’’ harmonised by 

r. George A. Allen, the conductor. The finest performance of 
the night, however, was Webbe’s splendid madrigal for two 
choirs, ‘‘ To love I wake the silver string,’’ which would not have 
disgraced any choir in any place. Altogether the season has been 
most successful in every way. 
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BIRMINGHAM.—We understand that the committee of the 
Birmingham Musical Festival will take measures with the view to 
induce her Majesty to make her visit to Birmingham to open 
Aston Park, also the occasion for attending the first day of the 
Festival, already fixed for the 3lst of August. In order to 
further the views of the festival committee it is understood that 
Lord Leigh, the lord-lieutenant of the county, has placed his 
residence, Stoneleigh Abbey, at the disposal of her Majesty. 

CHELTENHAM.—.Madame Montignani’s soirée musicale on Tues- 
day evening, which took place in the large drawing-room of the 
Queen’s Hotel, was attended by a highly fashionable and most 
elegantly dressed audience, in number about two hundred, who 
all appeared to be delighted with the performances, as, indeed, 
they well might be, seeing that the programme consisted of a 
selection of the most beautiful of modern compositions rendered 
by some of the most accomplished artists of the day. The fair 
pianiste herself charmed every one by the brilliancy of her execu- 
tion and the perfect command over the instrument at which she 
presided. This was especially remarkable in Liszt’s JWustrations 
du Prophete, the wonderful runs and intricate passages in which 
the work abounds being given with an ease and felicity of manipu- 
lation quite extraordinary ; nor was the performance of Thalberg’s 
Fantasia on ‘* Home, sweet home,’’ with which Madame Montig- 
nani favoured the audience in response to the encore that was 
elicited by Les Patineurs, a whit less effective. The vocalists of 
the soirée were Mrs. Weiss, Mr. Weiss, and Mr. Montem Smith, 
who were all in excellent voice, and who acquitted themselves in 
a way worthy their high reputation. The first-enamed gentleman 
sang ‘* The Village Blacksmith’’ with an expression and feeling 
rarely surpassed, and which called forth a loud encore. Nor was 
Mr. Smith less successful in the ballad, ‘‘For England’s sake,’’ 
a composition in which his fine tenor was heard to great advan- 
tage. But amongst the gems of the concert there were none more 
sparkling than the concertina performances of Mr. R. Blagrove, 
which, for sweetness of tone and delicacy of execution, were 
perfectly marvellous. His duett concertante with Madame Mon- 
tignani on airs from Za Favorita and his fantasia on Scotch airs 
were equally charming. Indeed the concert altogether was, of 
its kind, one of the most delightful we have ever had the good 
fortune to attend in Cheltenham.—Cheltenham Looker-on. 

EDINBURGH.—Tue Enauish Opera AND THE Reip ConcERtT.— 
The following letters have been addressed to the editor of the 
‘* Ladies’ Own Journal :’’—Sir,—Many years ago I received 
from an editorial friend the advice, ‘‘ Whenever you are attacked, 
justly or unjustly, by%the press, let it pass, as§there is nothing we 
ike better than an indignant correspondent.’’ Until now I have 

observed this salutary rule, and while denying any indignation, 
only break it in ordcr to put you right in one or two points with 
which, in your observations of Saturday, Feb. 27, you do not 
seem to be so thoroughly acquainted as you might. I shall say 
nothing now as to any preference you evince for the English Mr. 

Harrison to the prejudice of the Italian Signor Mario or Signor 

Baraldi, or for Balfe’s Rose of Castille to Beethoven's Fidelio, or 

Meyerbeer’s Robert le Diable. That is a matter of taste and 

musical knowledge which I would not rashly seek to call in 

question, and leave entirely to the judgment of those who take 
any interest in the opinions to which you have so freely given 
vent. I would, in the first place, therefore, seek to disabuse you 
of the idea that there has been any shabby treatment of the Pyne 
and Harrison Opera Company. Your informant ought to have 
told you the fact—a fact with which he was made acquainted 
—that but for the Reid Concert his company would not have 
been in Edinburgh to afford the public the gratification of 
hearing them in English Opera; and itis only due to Pro- 
fessor Donaldson to acknowledge, what I would have had 
much pleasure in doing long since had I been permitted, that 
it ig mainly to him that the public of Edinburgh are indebted 
for the past and present opera seasons. Had he not enter- 
po a desire to extend the opportunities of hearing good 
Z , and thereby, as you yourself observe, ‘‘ give the best les- 
/ sons in the shape of example,’’ and in order to do so lent his aid 
by agreeing to accept of the services of the artists engaged for 
the opera as the performers at the Reid concert, I certainly never 
would have embarked in such a speculation as that of bringing a 
complete opera company to Edinburgh. In judging, therefore, 
of the remuneration given for the concert, you must take it in 
connection with the receipts from the opera. One could not 
have been gained without the other. As to the idea that it was 
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necessary to inform Mr. Harrison that the concert was the Reid 
concert, you necessarily imply that he has different terms for one 
and the same thing; that, in fact, he would have tried to exact a 
much larger remuneration when he thought he had us in his 
power, than he would have done in other circumstances, — a 
mode of operation, according to ordinary business notions, not. 
altogether consistent with what is fair. The programme, you 
say, might have been better, and that it only contained one solo 
for Miss Pyne, and one for Mr. Harrison. It might, I dare say, 
have been somewhat improved had Miss Pyne, an English prima 
donna, selected an English solo, instead of ‘* Casta diva,’’ which 
we have all heard sung so often and so well by the greatest 
Italian prime donne. Mr. Harrison might also have changed his 
solo, or might have sung an additional one; but whether the 
change, or the addition, would have brought with them any im- 
provement may, perhaps, be very reasonably doubted. 

I now come to your childish complaint that while Miss Pyne 
simply acknowledged the encore, Miss Goddard was allowed— 
nay, was requested—to play again. Had the request even been 
made, which it was not, I cannot sce that any substantial injus- 
tice was done to Miss Pyne, who is so well known and so highly 
esteemed in Edinburgh. With greater reason it might have been 
said that a stranger like Miss Goddard had been treated with 
seant courtesy, had she, after acknowledging the compliment in 
the same way as Miss Pyne had done, been prevented from com- 
plying with the loud and universal re-demand of the audience, 
who were not satisfied with her simple curtsey, but testified, in a@ 
manner the most unmistakeable, that they would not, in this 
instance, comply with the request made at the commencement of 
the concert to abstain from encores; they very probably con- 
sidered that such playing was worthy of the exception, and were 
perhaps at the same time thankful they had escaped that greatest 
of all musical nuisances, general encores. 

With mere business details, of course, neither you nor the 
public have any title to be made acquainted, but this much I 
thay inform you, that unless the Pyne and Harrison opera 
troupe can so manage as to find it to be their interest to accept of 
greatly modified terms, I fear there will be little chance of their 
revisiting Edinburgh for the performance of English opera, at 
least for many years to come, ; 

I most fully acknowledge the complimentary terms in whick 
you have frequently been saree to notice any poor exertions 
of mine, and I more particularly observe the friendly caution ee 
give me not to allow myself to be made the tool of the Italian 
artists. Might I in return most humbly venture to suggest 
that you, on your part, will not allow yourself to be made the 
catspaw of any English artist, or set of artists, who may desire 
to have you as the exponent, and 7'he Ladies’ Journal as the 
vehicle, of their petty jealousies, unjust suspicions, and unworthy 
prejudices ?—I am, your obedient servant, 

Gro. Woop. 


PENITENTIAL ACKNOWLEDGEMENT. 

Whenever the editor of, or an occasional contributor to, a 
newspaper happens, in the hurry of business, inadvertently to 
express an opinion which, upon mature consideration, he would 
be inclined to modify or retract, the very best thing he can do is. 
to take the earliest opportunity of frankly admitiing his error, 
and apologizing for the commission of it. Unable are we, how- 
ever, to plead either the hurry of business or inadvertency in. 
having first committed our thoughts to paper, and afterwards 
consigned them to the columns of The Ladies’ Journal, on the 
subject of ‘‘ English Opera and the Reid Concert,’’ seeing that 
our lucubrations thereanent were not written until many days 
after date, and neither did they see daylight in the aivresand. 
luminary until after careful revision and correction. Devoid of 
any excuse, therefore, on the grounds enumerated, we are now 
subjected to the humiliation of confessing thut, to our poor eye- 
sight, the errors we committed were totally invisible until ex- 
hibited to us in their naked deformity by the pen of Mr, Wood. 
It only remains, then, for us now to express our very sincere 
regret for whatever we may have done wrong, and to offer the 
best excuses we can muster for having so richly deserved the 
chastisement we have received. And thus we address ourselves 
to the task :— 

Emphatically, then, in the first place, we now re-assert piewi 
syllable of our article on the subject aforesaid, which appeared’ 
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m this paper of the 27th of last month. We retract no line nor 
letter of it, and hence our present duty is su far shortened that 
we have merely to deal with Mr. Wood's strictures upon the 
article in question; and these, we regret to say, would have been 
very much better upon the fire-back than in the columns of this 
or any other paper, so unhappily destitute are they of even the 
faintest shadow of justification. 

Firstly, then, says Mr. Wood :— 

I shall say nothing now as to any preference you evince for the 
English Mr. Harrison to the prejudice of the Italian Signor Mario or 
Signor Baraldi, or for Balfe’s Rose of Castile to Beethoven’s Fidelio, or 
Meyerbeer’s Robert le Diable. That is a matter of taste and musical 
knowledge which I would not rashly seek to call in question, and leave 
entirely to the judgment of those who take any interest in the opinions 
to which you have so freely given vent. 

To which we reply, that never in our lives, either verbally or in 
writing, have we made use of language either expressing or im- 
plying *‘ any preference for the English Mr. Harrison to the pre- 
ome of the Italian Signor Mario or Signor Baraldi;’’ neither 

ave we ever made use of language either expressing or implying 
a preference for Balfe’s Rose of Castile as compared with Beet- 
hoven’s Fidelio, or Meyerbeer's Robert le Diable. Comparison, 
in any shape, between the gentlemen above named we never 
made, whilst the exact terms in which we expressed our ‘ pre- 
ference’’ for The Rose of Castile, as compared with the works of 
the great masters above quoted, chance to be but five weeks old, 
and here they are :— 

Well, then, what of The Rose of Castile. Is it the perfection of 
operas, the last, and therefore the best production of the modern school ? 

e cannot answer the question, simply because we are no judges. We 
can neither sing, play, nor even read music, and it would, therefore, very 
be presumptuous on our part to assume the office of dictator to the taste 
or judgment of others. Still we are entitled to our own opinion, and as we 
don’t think so very highly of The Rose of Castile as the London papers 
led us to suppose we should have done, we may as well say so. We 
may be wrong, but we consider it to be a somewhat unhappy imitation 
ef The Crown Diamonds, having a not very intelligible plot, and some 
dialogue descending much below the station of the great personages by 
whom it is delivered. ‘The part of Don Florio, for example, if it be 
represented by Mr. George Honey in accordance with the intention and 
object of the writer, is quite absurd, mere buffoonery in short, and as 
completely out of place as it would be in the pulpit or lecture-room. 
The music again does not very much please us as a whole. It is more 
difficult than beautiful, and contains, we fear, some very close imitations 
of airs already well known to the public. Still there is some very pretty 
music in the opera, which we liked much better on hearing it a second 
time, and we learn, with pleasure, that many others have expressed the 
same sentiment with respect to it. 

So much for our “‘ preference’’ of Balfe to Beethoven. 

The next thing we learn from the above letter is, 

That, but for the Reid Concert, his [Mr. Harrison’s] company would 
not have been in Edinburgh to afford the public the gratification of hear- 
ing them in English opera. 

Of this we were certainly not aware, but we accept the fact as 
such on Mr. Wood's authority, merely observing that it is of the 
order ‘‘curious,’’ seeing that for a party of some five-and-forty 
performers of one kind or another to have come to Scotland, 
travelling expenses included, for less than 30s. each, for the 
purpose of performing at a concert, and then, as a secondary sort 
of affair, to have performed a dozen operas, or rather operas a 
dozen times, is certainly, in spite of Mr. Wood's fact, a very 
singular affair. We are enabled, however, to state positively 
that the Pyne and Harrison company were engaged, in the first 
instance, for the opera only, and also that their engagement for a 
concert to be given by Mr. Wood—not one word about Professor 
Donaldson or ‘*The Reid Concert’’—was a subsequent affair. 
By what singular combination of circumstances, therefore, the 
Reid concert became the parent of the recent English operas, as 
stated by Mr. Wood, is not apparent. 

Our next quotation from the letter of Mr. Wood requires no 
reply, seeing that it was irrefutably answered before it was 
written. Here is the quotation of this present date :— 

As to the idea that it was necessary to inform Mr." Harrison that the 
eoncert was the Reid concert, you necessarily imply that he has diffe- 
rent terms for one and the same thing ; that, in fact, he would have 
tried to exact a much larger remuneration when he thought he had us 
in his power, than he would have done in other circumstances. 

And here is the reply, of date 27th of last month :— 


Now, if Miss Louisa Pyne and Mr. Harrison had been made aware 
that it was the Reid commemoration concert at which they were to sing 





in Edinburgh, previously to accepting the engagement, they would cer- 
tainly not have engaged themselves on the terms contracted for ; and 
neither would they have given a concert less than twice as attractive as the 
one which was performed. 

But, continues Mr. Wood, 

The programme, you say, might have been better, and that it only 
contained one solo for Miss Pyne, and one for Mr. Harrison. It might, 
I dare say, have been somewhat improved had Miss Pyne, an English 
prima donna, selected an English solo, instead of “Casta diva,” which 
we have all heard sung so often and so well by the greatest Italian 
prime donne. 

No doubt of it—‘‘ Polly put the kettle on,’’ or ‘ Little Jack 
Horner sat in a corner, eating a Christmas pie,”’ for example, 
and why not? But with all due submission to Mr. Wood, we yet 
assert that, never within the walls of the Music-hall has ‘‘ Casta 
diva’’ been sung in a more effective manner than at the last Reid 
concert. The performance was, in fact, the vocal gem of the 
evening, whilst the last few notes thereof were given in a style 
never on surpassed in brilliancy. It was enthu:iasticall 
encored ; but, says Mr. Wood,—and we reprint the paragrap 
entire :— 

I now come to your childish complaint that while Miss Pyne simply 
acknowledged the encore, Miss Goddard was allowed—nay, was requested 
—to play again. Had the request even been made, which it was not, I 
cannot see that any substantial injustice was done to Miss Pyne, who is 
so well known and so highly esteemed in Edinburgh. With greater 
reason it might have been said that a stranger like Miss Goddard had 
been treated with scant courtesy, had she, after acknowledging the com- 
pliment in the same way as Miss Pyne had done, been prevented from 
complying with the loud and universal re-demand of the audience, who 
were not satisfied with her simple curtsy, but testified, in a manner the 
most unmistakeable, that they would not, in this instance, comply with 
the request made at the commencement of the concert to abstain from 
enco es; they ver) fp:obably considered that such playing was worthy of 
the exception, and were perhaps at the same time thankful they had 
escaped that greatest of all musical nuisances, general encores. 

A simple statement of facts is not a ‘‘ childish complaint,’’ but 
let that pass. With respect, however, to the words ‘* Had the 
request even been made, which it was not,’’ we beg to reiterate 
our former statement. The request was made, and that, too, by 
Mr. Wood; but he has, no doubt, forgotten the circumstance. 
And here are our grounds for the re-assertion :—First, Although 
not actually heard, it was quite evident to ourselves, who were 
very near that part of the orchestra where the performers first 
step forward, that Miss Goddard was so requested. Secondly, 
We were distinctly told that such was the fact by one who had 
the best means of knowing it; and thirdly, Wishing to be quite 
prepared on this point, in the event of our assertion being dis- 
puted, we took other means of ascertaining its absolute certainty, 
the nature of which we shall not describe. 

The remainder of the above paragraph, quoted from Mr. 
Wood's letter, altogether evades the question at issue, which is, 
whether as a certain 

Rule had been laid down for the evening, it should have been hept 
to the disadvantage of one party, and broken in favour of another. 
the more especially as Miss Louisa Pyne was nearly as great a 
stranger as Miss Goddard herself to so many of the audience at 
the Reid concert as do not frequent the theatre. 

The next paragraph is a very funny one :— 

With mere business details, of course, neither you nor the public 
have any title to be made acquainted ; but this much I may inform 
you, that unless the Pyne and Harrison opera troupe can so manage as 
to find it to be their interest to accept of greatly modified terms, I fear 
there will be little chance of their revisiting Edinburgh, for the per- 
formance of English opera, at least for many years to come. 

We quite agree with Mr. Wood, that neither we nor the public 
have any right to know anything of business details; but the 
remainder of the quotation would seem to require some explana- 
tion, seeing that, whilst the Pyne and Harrison company, taken 
as a whole, is certainly the best operatic company we have 
seen here for many a long day, the terms accepted by them 
enabled Mr. Wyndham, in conjunction with Mr. Wood, to open 
his theatre doors at the respective rates of five shillings, four 
shillings, three shillings, two shillings, and a shilling, to the 
various parts of the house. The terms of the Italian Compan 
which immediately succeeded them rendered it necessary to ad- 
vance the prices of admission to ten shillings and sixpence, five 
shillings, and two shillings. But, to say nothing of the com- 
parative merits of the two companies, how comes it that higher 
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terms were given to Mr. Harrison than could be afforded ? 
The size of the Queen’s was as well known to Mr. Wyndham 
before as after the performance of the operas, and it cer- 
tainly will not be contended that the company did net draw 
to the very utmost all the money that could have been 
anticipated. Why, therefore, the Pyne and Harrison com- 
pany should be excluded from Edinburgh for many years to 
come we can see no other reason than a determination on the 
part of Mr. Wood to exclude them; and as opera certainly 
cannot be performed either in the Music-hall or Prince’s-street 
Gardens, it is quite clear that the lessees of the two theatres, 
whoever they may be, must at ‘all times possess the power of 
excluding whomsoever they please. 

With respect to the remaining, and final, paragraph of Mr. 
Wood's letter, we beg to state that we neither have been, are, 
or ever intend to be, catspaw to anybody; and we rather think 
that Mr. Wood should be the last person in existence to accuse 
us of any propensity to enter the service. Our own duties are 
onerous enough, and our amusements few, but the opera and 
concert-room have ever been the exception to our otherwise 
almost total absence from public amusements of every kind. So 
far, however, from being the mere tools of a party,,as Mr. Wood 
as more than insinuated, we now fearlessly challenge him to name 
any individual in our own station of life, or in any thing like our 
station, who has ever patronised his Jtalian operas and concerts 
to a greater extent—measured inZpounds, shillings, and pence— 
than ourselves—G. 

LEEDS.—Last Saturday, the People’s Concert was entitled 
‘¢ A night with Bishop,’’ and Bishop’s music, exclusively, made 
up the programme. The principal singers were Miss Whitham, 
Miss Newbound, Mr. Newsome, and Mr. Briggs, with a chorus 
of sixty voices, Mr. Spark being the conductor and accompanist. 
Miss Whitham possesses a good, ringing, and extensive soprano 
voice, combined with great animation of style, but her phrasing 
is exceedingly bad. She gained encores for her rendering of 
‘Fear ne’er assail me,’’ and ‘‘ Peace inviting.” The touchingly 
simple ballad, ‘* Are you angry, motber?”’ was admirably sung 
by Miss Newbound (whom we have never heard in better voice), 
and warmly encored. Mr. Newsome, a local tenor, performed 
his duty with considerable credit. He has a light voice, and 


sings with great care and not without judgment. The bass 


singer, Mr. Briggs, was brought from Leicester, and made a fair 
aren by his neat singing. His voice is of good quality, but 
only of moderate compass and power; yet if he could be per- 
suaded to throw much more animation into his manner, he would 
prove a singer of more than ordinary attraction. An encore 
was awarded to him for the well-known vigorous song ‘‘ Oh, firm 
‘as oak.’’ The chorus, as usual, sang well, and appeared to be 
quite at home with Bishop’s music. ‘‘Let the lively banja play,” 
‘* Spirits advance,’”” ‘* Now by day’s retiring lamp,’’ and 
‘* Merry boys away,”’ deserve special mention for the good into- 
nation and spirit exhibited in each. 

The following remarks are from The Leeds Mercury of 

Tuesday last :— 
LEEDS MUSICAL FESTIVAL. 

The decision of an influential meeting of Leeds gentlemen, 
held at the Court-house on Thursday last, that a grand in- 
augurative musical festival shall take place in our noble town-hall 
in or about September next, has, we believe, given great and 
general satisfaction. Leeds stands second to no English town 
in its appreciation and practice of music, both vocal and 
instrumental. The numerous concerts annually given, the 
prevalence of instrumental bands amongst our operatives, and 
the general efficiency of the choirs in our churches and chapels, 
sufficiently testify this; and we are glad that so unanimous a 
feeling exists amongst all parties to render the first Leeds 
Musical Festival one of the most successful projects ever under- 
taken by Leeds people. The proposal to devote the profits of the 
festival to the Leeds Infirmary, will call forth active sympathy 
and co-operation from very many in the West Riding, as well as 
in this town, to whom the great value of that admirable institution 
has long been known. 

As was stated at the meeting last Thursday, the Infirmary is in 
a struggling condition, though so wide-spread is its excellence, 
and so high in repute is the skill of its medical attendants, that 
patients come hither not only from all parts of Yorkshire, but 
also from the adjoining counties. For such a charity, we feel 
assured, a musical festival must succeed ; and we shall show that, 


if only the average result which attends nearly all musical festivals 
in England be obtained, a handsome sum will be handed over to 
the treasurer of the institution. 

It was for a time a matter of doubt with many of those Leeds 
gentlemen who take a deep interest in the objects of the British 
Association, whether a festival would not greatly interfere with 
the much desired success of the meetings of that distinguished 
body, long since fixed to take place in this town during the en- 
suing autumn. But we do not see why one should interfere with 
the other, if only judicious arrangements be made. It will be 
almost impossible to get up a musical festival on such a scale as is 
contemplated before the middle or the end of September, and for 
the very obvious reason that nearly all the great vocal and instru- 
mental artists are, up to that period, engaged elsewhere ; first, 
at the operas and oratorio performances in the metropolis, then at 
the Hereford festival during the last week in August, and after- 
wards at the Birmingham triennial festival, which takes place the 
first week in September. We would suggest that the meetings 
of the British Association should be held as early as possible—not 
later than the third week in August—and the festival, perhaps, 
the third week in September. This would give a clear month be- 
tween the two great events., If the committees can carry out 
this idea—and we see no practical difficulty in the way—it will 
add greatly to the success both of the Association meetings and 
the festival. Six months would then be secured to the festival 
committee to mature their plans; and during this rar pamerad 
short period, the closest attention of every individual member 
will be required. The labours of the general committee (amo 
whom there are some gentlemen of great practical experience) wi 
of coure be much reduced and simplified by the appointment of 
subcommittees—one for the engagement of principal artists and 
for the programmes, another for the orchestral performers, a third 
for the chorus, a fourth for financial purposes, and so on. 

As to the oratorios which, we presume, will occupy the first 
and second days, there can be little doubt that the ever fresh and 
glorious Vessiah, and the no less popular oratorio of Elijah or 
The Creation will be selected for performance. No festival is 
considered complete without the first; and te show the attrac- 
tiveness of the second, we might state that, from the year 1847 to 
February, 1858, Mendelssohn's Elijah has been performed by 
the Sacred Harmonic Society in London fifty times, being more 
than one-fourth of all the society's performances during that 
period. With regard to the other sacred works to be given at 
the Leeds Festival, we presume that the conductor, whoever he 
may be, will have a considerable voice in the selection, which it 
is hoped will be of such a character as to make the festival one of 
the most unexceptionable of the age. 

The duration of festivals in England varies from three to four 
days; and the latter period we would suggest for Leeds. Three 
of these days will perhaps be devoted to established sacred works 
with the introduction of one or two novelties on the third day 
In order to vary the general practice adopted in this country, and 
to give a distinctive feature to the Leeds festival, a plan might be 
introduced similar to that followed out with great success at the 
large German festivals, namely, to devote one day to perform- 
ances on the grand organ, by a selected number of organists of 
European reputation —both English and foreign — alternated 
with unaccompanied and accompanied choral music by the 
largest body of voices the orchestra will contain. A con- 
gress of organists might thus be obtained, which would attract 
great attention throughout England. France might be repre- 
sented by Lefébure Wély, Prussia by Haupt, of Berlin, the Ger- 
man States by Hesse (Spohr’s talented nephew), and Austria by 
Schneider ; whilst our own country would furnish such talented 
men as Wesley, Henry Smart, Best, Cooper, and Hopkins. The 
hope is entertained that Leeds will possess one of the finest organs in 
Europe; and if the above scheme be carried out, it would effici- 
ently test the capabilities of the instrument, and algo prove a 
musical novelty of considerable attraction. There is yet one 
point, and one, too, of considerable importance, which we must 
mention before leaving this part of the subject. We refer to the 
People’s Musical Festival, which has not only been anticipated 
by the Town Council in the arrangements of the hall, but which 
will most cer‘ainly be expected by the great mass of the people 
who are so fond of music, and who generally are so correct in 
their appreciation of it. At Norwich, a people’s concert on a 
grand scale follows the festival. Many of the 





— per- 
formers give their assistance on the occasion, and the working 
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classes, to whom the chief festival is a dead letter, have an oppor- 
tunity of hearing, at merely nominal prices, some of the greatest 
musical works performed on a gigantic and effective scale. Such 
a course, it is hoped, will be followed in Leeds. The guarantee 
fund which will be required for the great festival, might be ex- 
tended to this desirable object, and we trust it will receive that 
attention by the cosmittee which its importance demands. 

Very much of the success of the whole festival—especially in a 
musical sense, will depend upon the chief conductor, and he 
should be a person not only of great experience, but celebrated 
for his musical attainments, There are only four or five gentlemen 
whom we can call to mind of sufficient capabilities for this respon- 
sible appointment. First, there is the veteran composer and chef 
d' orchestre, Spobr, whose name alone would be an immense at- 
traction, but who, we fear, is too far advanced in life to undertake 
such arduous duties. Next, perhaps, in point of general attraction, 
would come Signor Costa, then Mr. Benedict, also a conductor 
of experience ; and lastly, (but certainly not the least) Professor 
Sterndale Bennett, the present conductor of the London Philhar- 
monic Society (possessing the greatest and finest orchestra in the 
world), and the Bach Society. In a musical point of view the claims 
of the three last-named conductors are about equal; but we might 
ve mon for as = Sterndale Bennett is not only a dis- 
tinguished composer, but a i ire; havi 
— Shemale pee so a native of Yorkshire; having been 

The other important appointments—such as those of organist, 
chorus-master, &e., will doubtless be well considered, and the 
persons best qualified to fill them, whether locally connected or 
not, selected. As to the principal singers, we have only one wish 
to express,—that is, that the solos in the oratorios may be in a 
great measure sustained by the most eminent English artists, than 
whom, as is universally admitted, it is impossible to find better. 
The distinguished foreign singers will have ample opportunity of 
displaying their talents at the evening concerts. 

Of the chorus not a word is necessary to induce the committee 
to decide that it shall be formed exclusively of Yorkshire singers, 
who are now noted throughout England as the best that can be 
obtained for choral performances. 

It will, doubtless, be interesting to our readers if we mention a 
few facts in connection with musical festivals in other towns, in 


order to show that, in a pecuniary point of view, such gatherings 
when conducted with spirit and lalielone Ssabiaiiaiak, are gene- 
rally successful, and especially when given for charitable pur- 
poses. To England is due the idea of great musical reunions 
called festivals, and it is perhaps not generally known that. in 
London, during the year 1784, was assembled, for the first 
time, an orchestra of 526 performers, to commemorate the anni- 


versary of Handel’s death. Five performances were given in 
three days, and the receipts, which were devoted to charitable 
purposes, amounted to £12,736. ’ 

All the York Festivals, we believe, have been successful to an 
extraordinary degree. In 1823, when Madame Catalani, Mrs. 
Salmon, Bartleman, and the other celebrities of the day were the 
principal singers, with an orchestra of 459 performers, the ex- 
penditure was £38,000, and the receipts amounted to £15,000— 
the surplus of £7,000 being given to the infirmaries of York, 
Leeds, Sheffield, and Hull. The receipts for the festival of 1825 
were no less than £20,876 ; for 1828, when there were 618 per- 
formers, the receipts amounted to £16,769 1lls.; and for the 
festival of 1835, when the Princess Royal—her present Majesty— 
attended, the total receipts were £16,000. In each case, the 
large profits were distributed amongst the infirmaries of the West 
Riding. In 1853, the inauguration of St. George’s Hall by our 
neighbours at Bradford, which was well managed, realised a profit 
of about £1,000. ‘Three triennial festivals at Birmingham have 
yielded an average profit of about £2,500, which has been devoted 
to the Birmingham Infirmary. The Norfolk and Norwich Tri- 
ennial Festivals from 1824 to 1852, realised a total profit of 
£8,060, of which £5,518 has been appropriated to the Norwich 
Hospital, and the remainder to other charities. At Gloucester, 
in 1856, the surplus fund reached £1,000; and last year, the 
collections at Worcester Cathedral during the triennial festival, 
were about £1,000, the whole of which was devoted to a charitable 
purpose. The average collections during the twenty years that 
the triennial festivals have been held by turns at Hereford, 
Gloucester, and Worcester, have amounted to nearly £15,000. 
an. We have made inquiries respecting the accommodation of our 
Town-hall. The large room will not contain so many persons as 





was at first calculated. Allowing a space of 17} inches to each 
person, 2,000 can be comfortably seated; and it 1s calculated that 
the orchestra will hold 500 performers. 

We have now, we believe, touched upon nearly all the general 
= likely to be discussed in the arrangements of our first 

usical Festival. The committee should of course regulate their 
pi puna according to the number of persons the Town-hall 
will accommodate, with a view to benefit as much as possible that 
excellent institution to which the profits that may accrue will be 
devoted. Still, it is advisable to conduct the arrangements with 
a spirit and liberality which will secure for Leeds musical per- 
formances to be remembered as the most interesting and success- 
ful festival ever given in this part of the country.—Leeds Mercury, 
March 16. 

LIMERICK. — ATuena£uM Pianororte Recitau. —Mr. T. D. 
Sullivan’s fourth pianoforte recital came off on Friday last, the 
12th inst. The selection of music was admirable, and the per- 
formance left nothing to be desired. The unerring accuracy 
with which Mendelssohn’s very eccentric caprice was played 
elicited most enthusiastic plaudits. 

The following was the programme :— 
Var. “ Vien qua Dorina hella” .. 
Third caprice, B flat, m, Op. 33 .. 
Sonata pathétique.. es oe 
First sonata oe 
Invitation .. oe ee r --» Weber. 

Rondo in E flat ee -- Weber. 

The feature of the evening was the performance of Weber's 
first sonata, so very seldom played and apparently so little 
known. The lovely slow movement was deliciously interpreted, 
and the original minuet so characteristic of Weber, was played 
in a genial manner. ‘II moto continuo,”’ although taken at 
tremendous speed, appeared to flow or rush on quite as a matter 
of ease; there was no fear of a smash or boggling. The invi- 
tation had to be placed in the programme by general desire. 
The recital closed with Weber’s beautiful rondo in E flat. 

Beethoven's sonata pathétique was also performed in a mas- 
terly manner; and the variations of Weber are good, which is 
more than can be said of the variations of many. 

Although the weather was very inclement the attendance was 
numerous, and the audience appeared to appreciate the exertions 
of Mr. Sullivan. The music was all of an arduous character, and 
required unflagging energy and expression, both of which were 
the characteristics of the performance. 

MANCHESTER.—The attendance on the occasion of the seventh 
of the series of orchestral concerts, under the direction of Mr. 
C. Hallé, was a fair average, and the performance may be gene- 
rally remarked as somewhat above the usual calibre. We are 
glad to be able to instance the fact that there is much more 
attention now paid to the question of musical colouring, although 
it is, even yet, very far from what we consider such a band 
capable of producing. For the eighth concert the announced 
engagements include Madame Rudersdorff; and Bach’s triple 
concerto (three pianofortes) is to be performed by Messrs. Hallé, 
Hecht, and Arnold. Haydn's Creation is announced for the 
Easter Even performance, with Miss Louisa Vinning, Messrs. 
Lockey and Santley, as principal vocalists. 

The Monday Concerts still progress very satisfactorily. The 
announcement of Madame Rudersdorff, Mrs. Brooke, Messrs. 
Mann and Delavanti, induced the Manchester folks to attend in 
large numbers on Monday last. Our space will not allow of a 
lengthy report this week, therefore we must be content to observe 
that all were most successful in their endeavours to please. The 
concert of next Monday includes the ‘‘last appearance at these 
concerts’? of Mr. Walter Montgomery, the evening in question 
being announced as a ‘* Benefit Night’ for the popu. ar tragedian, 
who is on the point of leaving for Dublin. ; 

OLDHAM.—Mr. H. T. Robberds, of Manchester, gave @ 
musical entertainment at the Oldham Lyceum, on Wednesday 
last, in aid of the institution. Subject :—English Ballads (illus- 
trated). Mr. J. Lees presided at the pianoforte. 

RYDE.—Mr. Austin’s Benerit Concert.—This musical treat 
took place at the Victoria Rooms on Thursday evening, the 
11th inst., and was attended by one of the most numerous and 
respectable audiences that ever met in the island, there being 
nearly 800 present, the chief attractions announced being the 
distinguished tenor, Mr. Sims Reeves, and our townsman, Mr. 
Austin, the celebrated performer on the cornet-d-piston ; and 
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we believe the latter Lge pe has met with a well-deserved 
compliment in the kind and gratuitous assistance of our greatest 
English singer, as also in the attendance of so large an audience. 
The programme was well selected, and admirably supported by 
Mr. and Mrs. Sims Reeves, and Messrs. Snarey, Corps, Conduit, 
and Cross, of the Winchester cathedral choir; Mr. J. Theodore 
Trekell, the talented pianist (who also assisted gratuitously), and, 
lastly, Mr. Austin himself. The glees by the Winchester choir 
were much applauded. The appearance of Sims Reeves was the 
signal for loud and reiterated applause, and his first song, ‘‘ Come 
into the garden, Maud,’’ was rapturously encored, as also his 
second song, ‘‘ Who shall be fairest ?’’ which he responded to by 
singing ‘*The death of Nelson,’’ in each of which he riveted 
the attention of the company. Donizetti’s charming duett, ‘*Da 
uel di,’’ by Mr. and Mrs. Sims Reeves, was exquisitely ren- 
ered; and Mrs. Reeves gave proof of her talent in Weber's 
grand scena ‘Softly sighs,’’ and in the old Scotch ballad 
““There’s nae luck about the house,”’ the latter being re-de- 
manded. Mr. Austin delighted the audience with two fantasies 
on the cornet, which well deserved the encores that followed, 
and which must have established him in their opinion as being one 
of the best artists on this popular instrument that England can 
—— ‘The duos concertante, piano and cornet—Messrs. 
rekell and Austin—were also well received, and possessed great 
merit. The MS. piano solo of Mr. Trekell and his graceful 
accompaniments throughout, added much success to the enter- 
tainment. Mr. Austin well deserved this flattering proof of his 
private worth and musical ability.—Hampshire Telegraph. 
WINDSOR.--Sr. Grorer’s CHareL anp Eton Cotircr.—The 
trial for the vacancy in the above choirs occasioned by the death 
of Mr. W. Salmon, took place in St. George’s Chapel on Thurs- 
day, the 11th inst. There were eighteen candidates from various 
cathedrals and towns, many of whom possessed very fine 
voices. The trial commenced about 12 o'clock (after the morn- 
ing service), each candidate singing a solo of his own choice. The 
following is the order in which they sang :— 
No. 1—Mkr, Ricwarps. Cathedral. 
Anthem, “The Lord is king,” Boyce. 
No. 2.—Mr. Mearon. Organist. Eprinpurcu. 
“Tn them hath he set,” from “ The heavens declare,” Boyce. 


GLOUCESTER. 


No. 


3.—Mr. SEDGwWICK. Cathedral. LicHFIELD, 
“ Ascribe unto the Lord,” Travers. 
Mr. Whiffin, of St. George’s Chapel, joined in the duett, 
No. 4—Mr. A. Tuomas. Cathedral. WorcESTER. 
“For behold darkness,” Handel. 
Mr. Thomas possesses a very fine voice, and sang the 
solo very well. 
No. 5.—Mr. METca.re. Cathedral. CARLISLE, 


,“ O Lord, my God” (solo, with chorus), Nares. 


. 6.—Mr. Brannon, Bisnor AUCKLAND, near DuRHAM. 
“ For behold, darkness,” Handel. 


Mr. Brandon possesses a voice, of beautiful quality, and 
sang the solo remarkably well. 


7.—Mr. JONES. Dakertu, Epinpureu. 
“O Lord, thou hast,” Croft. 

Joined in the trio by Mr. Adams (alto) and Mr. Whiffin 
(tenor). 

. 8—Mr. Ruoves. WracGsy, YORKSHIRE, 

For behold darkness,” Handel. 
Mr. Rhodes sang the solo in good style ; the light, shade, 
and expression gave proof he has studied under a good 


No. 


master. He possesses a voice of considerable compass 
and sweetness. 
No. 9.—Mr. Mann. Sv. Micnwaev’s Cottece, TENBURY. 


“O Lord, thou hast,” Croft. 
Mr. Adams and Mr. Dyson joining in the trio. 
No. 10.—Mr. Krsste. Cathedral. 
“T will love thee,” J. Clarke. 
Mr. Kibble has a very fine voice, and sang the solo and 
duetts very well, Mr. Whiffin joining in the latter. 
No. 11.—Mr. Arxryson. Cathedral. Norwicn. 
“For behold darkness,” Handel. 
He has a good voice, and sang very well. 
No, 12.—Mr. CarPENTER. Cathedral. HEREFORD. 
“ Praise the Lord,” Croft. 
~~ — and Mr, Dyson taking alto and tenor.in 
t 


CHESTER. 











No. 13—Mr. Tayrtor, St. ANpDREW’s CHURCH, 


STREET, LONDON. 
He sang the anthem* with good taste and spirit, and 
& proper appreciation of one of the many fine anthems 
of our great English composer of the sixteenth century. 


WELLs- 





AN INTERVAL OF ONE HOUR. 
. 14.—Mr. Bravery. Cathedral. 
“ Ascribe unto the Lord,” Travers. 


Mr. Dyson taking the tenor part in the duett, “ Tell it 
out,” 


No. 15.—Mr. Poowr, Krina’s Cottear, CAMBRIDGE. 
“The trumpet shall sound,” with second part, 
“For this corruptible,” Handel. 
Mr. Poole was suffering from illness. His singing of 
this solo was certainly very good. His fine voice and 
refined taste was the general admiration of all present. 
Tt now became evident there would be a strong contest 
in the second trial, 
No. 16.—Mr. Roornam. Cathedral. 
“ Give the Lord,” Kent. 
Jomed in the duetts by Mr. Whiffin. 
. 17.—Mr. Kennincuam. Cathedral. 
“T will seek unto God,” Greene, 
Mr. Adams taking the alto in the duett. 
. 18.—Mr. Lampert. Cathedral. 
“When the Son of Man,” Kent. 

Mr. Lambert possesses a fine voice, good quality, and 

great compass, taking the highest and lowest notes 

with ease, power, and sweetness. He was joined by Mr. 

Marriott (alto) and Mr. Dyson (tenor) in the trios. 

The blending of the three voices, the light and shade 

&e., &e., were points for special comment, and much 

admired, evidently showing their skill in part-singing. 

The following were selected for a second trial : 

Mr. Lambert. Mr. Poole. 
3, Brandon. », Atkinson. 
+» Kibble. » Richards. 
»» Lhomas. 

It created a little surprise that the latter gentleman was called 
upon for a second hearing ; there were others whose names might 
with equal justice have been added to the list. 

The solos selected for each candidate were from 

“The ways of Zion,” Wise. 
“T beheld and lo,” Dr. G. J. Elvey. 

1. Mr. Lambert singing them quite correctly, taking the double 
D in the first solo firmly, and sang Dr. Elvey’s solo cor- 
rectly, and with good taste and judgment. 

2. Mr. Atkinson did not read well, nor did he attempt the 
double D. 

3. Mr. Poole read and sang the solos oe well, and gave (rather 
faintly) the double D in Wise’s Anthem, he being, with 
one exception, the only gentleman who attempted it. 

4. Messrs. Brandon. Kibble, and Thomas sang the solos very 
fairly. Mr. Richards not so well. 

The mode of procedure in the second trial was very fair; the 
candidates were placed in the chapter-room away from the choir, 
so that No. 1 could not be heard by No. 2, nor No. 2 by No. 3, 
&ec. &e. 

After a short interval Mr. Lambert was called upon to sing 
the solo in *‘Ascribe unto the Lord’’ (Travers), no doubt 
to see how he could take the upper note F, an octave above the 
fourth line; he sang the solo as well or better than anything he 
had done during the day. It was now pretty well understood 
how the affair was to end. Mr. Lambert was called into the 
chapter-house after an interval of a few minutes, and finally 
elected, which appeared to give very general satisfaction to the 
numerous co tion present. It was remarked at the close 
of the first trial by no mean judge, that the Dean and Chapter could 
not err much in choosing any one of the six of the candidates. 

The trial ended at a quarter before 6 o'clock. Those who 
took part were no doubt glad, and all were of opinion that they 
heard a very fine collection of voices, and many good singers. 


* What anthem? Our correspondent has omitted to state what Mr, 
Taylor selected.—[Ep. } 


HEREFORD, 


Bristow. 


SALISBURY. 


York. 
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The choir of St. George’s Chapel and Eton College will now 
be one of the best in the three kingdoms, having at least eight 
available voices for solos :— 


Altos, Messrs. Knowles, Marriott, and Adams. 
Tenors, Messrs. Dyson and Whiffin. 
Basso, Messrs. Bridgewater, Barnby, and Lambert. 
With three other voices available for verses. 
It is worthy of remark that five of the members of this justly 
celebrated choir are from one of,the northern counties, celebrated 
for good voices and lovers of good music. 








Reviews. 
—o— 
Ronvoverro Brituant aA La Pouka. By J. Beyepicr. 
(Ewer and Co.) 
_ The first glimpse of this rondoletto is rather terrifying, but it 
18 not extravagantly difficult, though it requires a fair amount of 
digital dexterity to hit it off in the easy way which such a bagatelle 
demands. Beside being an intrinsically good thing of the kind, 
it is capital wrist practice. If Mr. Benedict would write more 


pianoforte music, we, and all pianoforte students, should feel 
much obliged. 


S 


Tue Dyna Burxp Girt to Her Morauer. § 


Watson. (Cocks and Co.) 
Compass F to G. 

There is nothing striking in this song, but it is smoothly 
written, and is as pathetic as the words would suggest. The 
stringendo passage in the second line of page 2 is very similar to 
—nay, almost identical with—the commencing phrase of’ a 
nocturne by Wallace, and, strange to say, it is in the same key. 
The nocturne of which we speak is No. 2 of Trois Nocturnes, No. 
1 in A flat, No. 2 in F minor, No. 3 in E flat. If Mr. Watson 
has these in his portfolio, he will know whence came part of bis 
song. To return to the song; we would rather that it had 
terminated in the key of F major, instead of the key of which the 
greater part of the song is the relative minor. If a song com- 
mences in F minor, and modulates or transit into the key of A 
flat, one naturally expects that it will return to the F key, but if 
the key of F major is adopted, expressionis gratia, it seems by no 
means unnatural fur the song to terminate in that key. 


By H. W. 


ong. 


Ou, SAY WHEN THOU ART FAR Away. Song. 
Harper. (Addison and Co.) 
Compass G to E. 
Specifying the compass of this song is not of much service, for we 
‘hope no one will sing it. It will do no harm: it is a profoundly 
innocent ditty, but Mr. Harper has written such very much 
better things that we recommend people to avoid it on principle. 


By Epmunp B. 


The following music has been received for reviewal :— 


Pale Roses. An April Shower. 

The Dream. (Nocturne), Deux Paraphrases. 

La Pensee, The Voice and Singing. 

Hastings Waltzes. Terpsichore, “ 

King Witlaf’s Drinking-horn. Military March. 

Dreams of the Past. The Last Good-night. . 

The Snow Drift. Tranquille sur la Mer. 

New System of Notation, “Tell me of happy days.” 
LRES— “Slumber, darling.” 

*T’ll woo thee.” 

Havelock at Lucknow. 

“Stars of the summer night 

“My mother’s gents word.” 

e.” 


“ Sweet minstrel.” 
“Ts she not beautiful.” 
“Now the golden morn.” 
“ Busy, curious.” 
* AN) hail!” 
“ Adieu, sweet peace.” 
Hiawatha. 
ner 2” 
Ten Original Melodies. 
Mona. 
Marie. 
Magnificat. 
The Days of Childhood. 
“Oh say when thou.” 
Bonds tto Mes 
¢ Dying Blind Girl. 
Souvenir de Jassi. 
Eeniesia, | Blue Bells, 
t Po 
“Two Mazurkas. 
Just like Love. 


“Our English. 
England’s Prayer. 
The Garland. 

“T lové my love.” 

“In my slumbers.” 
Paradise 

La Traviata. 

Pensée Fugitive. 
Pentre. , 
Marche Triomphale. 
Select Melodies. 

“ Brightly o’er streams,’ 
Nouvelles Compositions. 


' 





CORRESPONDENCE. 
Ae ha 
THE SEMEIOMELODION. 


TO THE EDITOR OF THE “MUSICAL GAZETTE.”’ 

Dear Sir,—I read with much interest in your last number the extract 
you gave from the Daily News, giving a short account of a newly in- 
vented instrument called “The Semeiomelodion,” “its object being to 
facilitate the acquirement (especially in class-teaching) of a knowledge 
of the musical notes and scales.” As I consider that such an instrument 
will be a great boon to the musical profession generally, and most 
gratefully so to the vocal teacher, would you kindly inform me, and at 
the same time those others who may also feel an interest in the subject, 
if the said instrument is to be obtained in England ?—where ?—and at 
what ‘price ? Any further information would be considered a great 
favour by Yours, very faithfully, 

CHANTOR. 








OUR SCRAP BOOK. 
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Rossini AND THE ORGAN-GRINDER. — On the 27th of last 
month an Italian organ-grinder stationed himself in the house 
occupied by Rossini, at the corner formed by Boulevard and the 
Chausée-d’ Antin, and began playing several airs from the reper- 
toire of the great composer. He had played the serenade from 
the Barbiere, and was about to repeat it, when Rossini, accom- 
panied by a friend, passed through the court-yard. The maestro 
felt in his pocket for a few sous, and, while doing so, he inquired 
of the man if he was aware whose music he was playing? ‘' Of 
course, I do,’’ replied the man; ‘‘it is from our great Rossini.’’ 
‘¢ And the air you played before?’’ \** Also from Rossini,’’ said 
the man, ‘I touts not think of playing anything but Rossini in 
the serenade which I am now offering to him.”’ ‘* You offer a 
serenade to Rossini! and why ?’’ inquired the composer. ‘‘ Be- 
cause to-day is his birthday,”’ replied the man. Rossini, on 
hearing this reply, was deeply touched, and he turned to his com- 
panion, and said—‘‘ This poor fellow is the only person that has 
remembered the date; all my friends have forgotten it; even I 
myself had done so. Believe me, when I say that the greatest 
triumphs of my career have not moved me more than the atten- 
tion of this poor man.’’ And the maestro drew from his purse a 
hundred-franc piece, and presented it to the organ-player, who 
was in the greatest astonishment at his generosity. ‘It is Ros- 
sini himself who has spoken to you,’’ whispered the friend, when 
the composer had turned his back. ‘*Rossini!’’ cried the 
Italian, and running after the retreating maestro, he kissed the 
hem of his cloak, and exclaimed—‘' Thanks, maestro! but it is 
not money that you have given me; it is a medal which I shall 
preserve all my life.” 

[We print this ‘interesting anecdote’’ with an object far diffe- 
rent from that of our contemporaries. Our only reason for suffering 
such nonsense to go into Crane-court type is to call the attention of 
our readers to the disgusting absurdity and arrant humbug of the 
paragraph. We have a great veneration for Rossini, and, if we 
agreed with barrel-organs, or if the nasty revolving cylinders 
agreed with us, we should not object to a barrel or two being pre- 
‘pared for Rossinian melodies; but the idea of a man going into a 
promiscuous court-yard, and making his grinder play Rossini’s 
compositions because it was the distinguished author’s birthday, 
is rather too rich. Our sub-cditor has had a bitious attack from 
‘reading the proof containing this nonsense. Cards may be left, 
and‘ inquiries after his health may be made by anxious subscribers 
up to se evening. } 

A Fippuer ‘Taken pown A PEc.’’—There was recently a 
concert on the skirts of Newcastle, and the audience comprised 
some amateurs from a mine. In the course of the evening the 
Paganini of the orchestra stepped forward to play ‘‘a solo on the 
violin.” .His ambitious selection was the famous Carnival— 
through which he struggled with exemplary enmrages and at the 
end he dropped his bow and fiddle by his side, right and left, and 
made obeisance, expecting a burst of applause; instead of which 
his ears were astounded by an exclamation from the back seats :— 
‘* Aw say, fiddler, are ye gaun to be all neet tunin’ that fiddle o’ 
yourn ? or are ye gaun. to give us a tune ?’’— ‘¢ Inter- 

reters’’ of.“ classical music’’ to ‘the million,’’ please take the 
int.—Gateshead Observer. 
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